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SURE-FIRE SIMPLICITY — N 


FOR FREE BOOKLET: \ Mah Most of 
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POLAROID Land CAMERA 
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from snap to p 
















Choose Your 
avorite Ansco Camera! 








ANSCO KAROMAT 


@ This beautifully made 35mm camera 1s a 
true precision instrument, designed and built 
satisfy the most discriminating user. Be 
sure to examine this smooth-working mintia- 
e¢ camera in detail at your regular photo 
lealer 
Features: Hard -coated Schneider Xenon 
£2.0 lens in Compur-Rapid shutter, synchro 
nized for all flash work; lens-coupled split- 
image range finder and view finder in single 
window; rapid hlm transport and shutter 
cocking mechanism; automatic trame counter; 
lepth-of-theld calculator. All metal body 
red with genuine leather. Takes stand 


ird SSmm magazines 


(a. ee 


Genuine Leather 
Eveready Case, $ l 2.50 





VIKING f6.3. 








Features Hard-« ted 
Agfa Agnar f lens 1 
flash synchronized st 
r with s Is 1/200 
nd aly wt 
acces hiy ‘ 
tloading spool cas 
all-metal body with built 
nshut lea Makes 
114x314" pictures on 
120 roll 
A real Ansco Value SPEEDEX f4.5 SPECIAL. Features: Hard-coated Agfa 
at $34.95 \potar {4.5 anastigmat lens in 1/300 second Prontor 
denees anndieinlenh Se Bnd we. tad) ciecenn 
Also, Viking f4.5 with cereale “yretaag fer ig a os pine oe 
added features $48.65 ptical view hinder; depth-of-held calculator; metal body 
Genuine Leather with chromium trim; accessory chp; swing-out loading 
Eveready Case . $6.95 spool carrier. Makes 12 244x214" pictures on 120 film 
A real Ansco Value at $48.65 
Also, Standard Speedex f4.5, at $36.50 
Genuine Leather Eveready Case $6.95 


Karomat, Speedex and Viking cameras are made for Ansco by Agfa craftsmen in the 
imerican Zone of Germany. Each camera carries the Ansco name and guarantee. See 
them at your dealer's ... now! 


A 3inghamton, New York. A Division of General Aniline & Film Corporation. 
119 ¢ of Berimany- arch to Reality.”’ 
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J I F F I X crears FAST.... 


..gives you the “jump” on tough deadlines! 


There's less delay in making a deadline when you speed up your 
darkroom work with Jiffix—the quicker fixer. Jiffix clears pan 
and ortho film in %4 the time taken by ordinary hypo. It 

can literally save you hours on busy days! 


Economical Jiffix will fix from one and one-half to 


two times as much film as will ordinary hypo. 


Jiffix is easy to handle. It comes to you 
in solution form, with acid-hardener 
bottled separately, ready for instant 
use—just dilute with water. 


Order Jiffix today ...and help 


take the pressure off tomorrow's 
“RUSH”! 








Matinchrode” > 


MALLINCKRODT CHEMICAL WORKS 


Mallinckrodt St., St. Louis 7, Mo. « 72 Gold St., New York 8, N. Y. 





CHICAGO + CINCINNAT! + CLEVELAND + LOS ANGELES + MONTREAL + PHILADELPHIA + SAN FRANCISCO 


Manufacturers of Medicinal, Photographic, Analytical and Industrial Fine Chemicals 





THE EASY WAY TO 


Better 
Pictures 





"'The meter 
withe 
memorr"’ 


The superb PR-I 
EXPOSURE METER 


ZY... accurate exposure 
determination under all con- 
ditions—get the General 
Electric PR-1, the meter with 
@ MEMORY. Complete for 
incident or reflected light, 
movies, stills, color, black 
and white. And so easy to 
use... the only meter with: 


@ extra handy pointer lock 
@ trident analyzer 

@ avtomatic range shift 

@ synchronized dial 


See the PR-1| meter at your 
Also 
the dependable, accurate 
DW 


photo dealer's today 


OS exposure meter 


FOR BETTER 
DARKROOM PICTURES— 


vet the T-48 Automatic Interval 


Timer. Automatically controls printer 


and enlarger. Two- minute range. Makes 


for uniform prints, easier dodging 


General FT lectric Company 
Schenectady, N.Y 


GENERALG@ ELECTRIC | 
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THE PRESIDENT REPORTS ... 


The Tops held in Mont 
gomery, Alabama, on January 20, and in 
Memphis, Tennessee, on the 26th and 27th 
It will be in Phoenix, Arizona, through 
most of February, and then will go back 
to Louisiana and Texas after Easter 

As this is written 
dates 


but having 


show was 


before any of those 
I cannot report on what happened, 

seen the prints and slides as 
Paul Wolf sent them out, and 
knowing the enthusiasm and ability of the 
local committees, I'm certain that the deep 
South and the Southeast have a better idea 

what we in PSA mean to photography 
PSA can do both for its indi 
vidual members and for the general level 
their 


Chairman 


and what 


of photographic interest in com 
nities 
PSA and to 


towns it Is 


Important as “Tops” is to 


all the members in whose home 


taged, it has another angle which, to me, 


even greater value Some one of 


days—and maybe than 
ure likely to 
cal PSA 


Few members will live more than a couple 


sooner most 


think 


activity all 


there will be 
over the country 
center 
really 
vear pro 


hundred miles from a regional 


where there will be four or five 


worth-while programs every 


s in which all the members within the 
gion will participate and which will serve 
both their 
phers and to give them an opportunity to 
get to know all their fellow PSA’ers 

But all that has 


Far nearer is the 


to improve status as photogra 


un element of “future” 
New York Convention 
which will open on Tuesday this year with 
of the forward steps PSA has 

It is Photography 

logy and Medicine” to which all ama 

that 
invited 


longest 
1 symposium on 
ind professionals interested in 
specialized type of work are 
ym Tuesday, August 1 
Wednesday there will be 
Photography in Science and 


another 
sium on 

igain a program of great in 
terest to amateurs and professionals 
PSA‘er 


alike 
sessions on the 


and non-members Tentative 


also include further 


lucational and publishing fields. It's going 


to be a big show with fun and technique 
mixed together 

Incidently, right now is a good time to 
boss that mid-August 
is the ideal time for your 1952 vacation and 
New York the ideal place A quarter of a 
million visitors New York each 
week throughout the summer to take pic 
tures and otherwise enjoy the city. We, at 
the Convention, will have the advantage of 
air-conditioned meeting rooms at the New 
Yorker as well as everything else the 
metropolis has to offer In addition there 
may be trips by air or boat before or after 
the Convention—trips you ordinarily might 
not take the added 
transportation from home to starting point 
The Journat will carry the details 

Take a look at page 28 of the February 
issue of “Photography”. It is most grati- 
fying to know that the Editors regard our 
news as worth printing 

Now for something less pleasant. PSA 
as a whole is doing a fine job and has for 
a long time, but there are a few holes in the 
holes that are being eliminated as 
rapidly as possible. The beginning of such 
with the members who 
weak Then the 
responsible officers try to work out plans 
that will fix the trouble area and handle the 
problem involved as it should be. (Please 
regard this as an invitation to show me 
where we ought to changes or to 
weakness I'll do 


start convincing the 


come to 


because of cost of 


picture 


elimination lies 


pomt out our spots 


make 
point out an area ol 
what I can.) 

Right District 
are working under a new system to keep in 
touch with the who are late in 
mailing their renewal checks. In the 
they will have a hand in 
welcoming new members—a bigger part in 
most of the Society work. Those DR’s are 
important in PSA. Do you know yours? 

Now a hurry-up! Because of the 
date, there is not too 
time to send in applications for Honors 
the deadline is March 1. Get your blanks 


now 


now the Representatives 
members 
near 


future, bigger 


early 


Convention much 


Remember to let me know what you 
want PSA to do 


Norets HARKNESS 
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SCOPE eee 


If you are looking for the ultimate in a 
camera—the 2'4 x 244 HASSELBLAD 
merits your interest. This is particu- 
larly true if you pursue your photo- 
graphic work, and pleasure, with the 
practised discipline of a perfectionist. 
For here is an instrument, crafted in 
Sweden, with built-in refinements that 
will bring to your picture making a 
matchless new scope .. . a new sureness. 
Interchangeable lenses, interchangeable 
roll-film magazines, automatic controls, 
speeds to 1/1600 second, built-in flash 
— these are but a few of the features 
that make the HASSELBLAD a “must” 


for your personal inspection 


Prices — The camera, with 80 mm 
Kodak Ektar (2.8 Lens and 
2'4 x2', rollfilm magazine, $535. 
including Federal Tax. Accessory 
135 mm Kodak Ektar £/3.5 Lens, 
$250. and 250 mm (10 in.) Zeiss 
Opton Sonnar Lens f 4 $421. 


AP PLICATIONS NATURALISTS will appreciate the PHOTO-REPORTERS will be quick 

eee clese-working sharpness of the match- to exploit the dazzling 1/1600 top 

less Ektar {/2.8 Lens... focusing down speed of the HASSELBLAD . . . excited 

Wherever your photographic pursuits te 20 inches .. . and to full seale with at the prospect of freezing action at 

may lead you whatever your favor- extension tubes - without parallax, angles toe difficult for slower shutters. 
ite subjects may be — the HASSEL- 
BLAD Camera will make a strong bid 
for your attention. Its applications are 
endless . . . its great capabilities are 
equal to the most exacting require- 


ments in any photographic field 


Write for the descriptive 
HASSELBLAD beoklet to 


, YA . " 
Wt ; < ILLUSTRATORS will like the quick SPORTSMEN will thrill ot the 
ad interchangeability of the rell-flm mag “reach” of the telephete lenses thet 


—s azines permitting the ace ef differ bring distant, inaccessible scubjeets 
» 
ent file emalsions, coler or bleck-aend inte working range thanks te rapid 


white, in one comere imterchangeebility of the lenses 


=V= HA SS El BL A D THE NEW SWEDISH REFLEX CAMERA 








Ty 


FREE NEW 


Mail th 


of the e 
uct cota 
can give 
photograph 


$1§350 


OMEGA D-2 
WITH COLORWEAD 
WITH OMEGALITE 


ATALOG! 


pon tor your copy 
new Omega prod 
earn how Omega 
the BEST results in 


| Address 
' 


insist on the 


BEST it you 


want best results 
Use an OMEGA D-2 Enlarger 


Only Omega's optically correct condenser sys- 


tem matches auxiliary condensers with the 
focal length of each lens 


uniformly brilliant prints and maximum en 


assuring you 


largements with each negative size from 345mm 
to 4°x5 Only Omega gives you all these 


features: sturdy incline girder construction 
for added durability; venulated lamphousing 
for super-cool operation 


head for finger-tip performance; and turn 


counter-balanced 


mechanism to provide accurate 


BEST OMEGA! 


micrometer 
focusing. Insist on the 
nn 

ondense 


e of the Omega 0-2 


OMEGALITE $4975 


SEPARATE 


SIMMON BROS., INC Dept. PSA2 
30-28 Starr Ave. Long Island City 1, N. Y 


Please rush me your new illustrated catalog of 


l Omega enlargers and accessories 


ne Stote 
Remember! Every picture is just o snapshot 
vntil it's ENLARGED! 


mm Ads for Better icture Making 


iN, APSA 


Jenner 
minded 
en B-( 

Leica 
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the finger 
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ake it easy—~r Realist 


a 


TAKE WHAT YOU SEE ..e THEN SEE EXACTLY WHAT YOU TAKE 


\' THOUGH experts find new photographic thrills in 


the true-to-life realism of Stereo-REALIST pictures, 


you don't have to be an expert to enjoy the REALIST 
ra Peoy le who never before used a camera find 
it amazingly easy to take exciting pictures in beautiful 
natur rpm ind in three dimensions with the REALIST. 
The reason is simple. If a scene is pleasing to your 
eyes, snap it The resulting = conn in a REALIST 
Viewer will be equally pleasing because it is an ea 
duplicate of the seininel scene . in full color and 
with breathtaking dep?) 
With the Reauist you don’t have to fuss about 


f 
perspective or composition or juggle a truckload Wiener of 1951 U. S. CAMERA 


Gold Medal Achievement Award 
of equipment. And in third dimension people are so 


lifelike you almost expect them to speak . . . scenic 


a 
views are indescribable in their grandeur. 
But you have to see REALIST pictures to appreciate srenrol} (2 al ISt 
them. Ask your dealer to show you some. Prove to 
yourself that you, too, can “take it easy” with the THE CAMERA THAT SEES THE SAME AS YOU 


Reauist. Davin Wuire CoMPANY 337 W. Court . 
. sae ; ‘ Stes REALIST Cameras, Viewers Proje étors and Aci ies ar rd t 
Street, Milwaukee | Wisconsin of the David W bite Co., Wiewers, rojectors and. eee ee 





BUY THESE CUSTOM-BUILT REALIST ACCESSORIES AT YOUR CAMERA DEALER 


. 
Realist Filter Kit Slide and Viewer Cases 
. 1 ‘ 1 ae the Gent ont 
! 7s . i ‘. ST B (right q I 
addle ath ee overing on d ; ixe astor mM, fe models, 
* 








Ww Yy 


can 


actvail 


SAVE 09> JOY in co 


BULK-LOADING AIDS 


Under new tax laws the levy on most roll 
film has been increased from 15 to 20 

35 mm. bulk film sold in 
lengths of 25 feet or over, the tax has been 


This 


However, on 


that 
film, 


removed completely means 
Leica photographers 


ove 20 


by using bulk 


now can on the tax alone 


And even more important, for lower list 


prices on bulk film allow additional sav 


ings of as much as 56 


To help you make the most of these major 
film economies, Leitz offers a complete 
selection of precision accessories for load- 
ing with bulk film 
trio shown at right 


including the basic 


With them, home-loading is simple, quick 
and foolproof. And your savings on the 
first 100 feet of bulk film you buy, more 


than pay their modest cost! 


Look them over at your photo-expert Leica 
Dealer's. And if you don’t already own a 
Leica camera, look into the countless other 
that Leica makes better 


ways pictures 


easier for you 
Also ask about new tax-reduced prices on 
many items in the Leica family of over 200 


camera occessories 


ge 


=. | 
F o) uw w ~ 
a 


E. LEITZ, Inc., 304 Hudson 


LEICA FILM MAGAZINE. . $3.00 
A three-piece, all-metal film cartridge 
made expressly for the Leica comera 
Easy to handle holds enough film 
for 36 exposures 


LEITZ MECHANICAL 

FILM WINDER ..«. «$12.00 
For quick and easy winding of bulk film 
into magazine. Adjustable spring-pres- 
sure roller assures tight and uniform 
winding 


r 


LEITZ TRIMMING 
TEMPLATE $3.00 
To shape and trim ends of film for load 
Fold-over 


prevents slipping 


ing construc 


tion engages film 


into mogazine 
ond insures accuracy of cut 


St., New York 13, N.Y 


and serves as an actual visual record of 


action 
the speeds 
relative speeds of 1,000 miles 


what transpired during the 


Designed to cope with high 
of jet planes 
per hour are commonplace in aerial combat 

the N shutter 
up to 64 frames per second, that is equiva 
lent to 1/1000th of 

In the 


ment is 


has a speed, operating 
a second exposure 


motion picture field, the announce 
an improved Pathe 16 
om France by Director 
Fiith Ave.. New York 


ss lens) has a full frame 


made ot 
imported fr 
In 


5 camera (i 


camera 
Products 
The $ 
focusing 


through 


sighting 
taking 


improved 


which permits 


devi I 


the 
Ot tures are an 


while actually 
movik 
governor ar echanism ; pres 
full 
80 trames 


The 


tect 


ind a 


tior 


thirt 


rt iter 
pany, the H. I 
Valk Boulevard 
metal filter holder for Varigam 


Enlarg-G, Filter Holder 


Instrument W 
San Gabriel. Calit One 
is a filters 


the 


with 


that attaches 


three ad » enlarg 
diameters up to 17¢ths 
Another is 

aperture 


or to 


ing lenses ot 
inches The 
the Enlarg-O 


ol that we 


variou 
price is $ 
Arn 

rmi pre 
then open the 
Z then re 
d stop 
third 


viewer lor 


set 
The 
device 1s 


the T stereo 


lice 

Tiffen Manuf ir 
Street, New ork 
ingenious fhilter-cart 
the market 
with 


vz Corp., 71 Beekman 
noted the 
levices it on 


which i for 


ing puts 


time to time, now appears 
i-Filter Safe 
with 
The 
closure nm i rap loop for 
holds 
and 


$2.75 for the 


another 


a transparent plastic filter case a novel 


push button case has 
a snap 
bag 


attaching ying 


six filter adapter ring 


ing 
<lit Ansco 
Sim senda 
Mates and Can 
to Anscc 


technical 


The 


noner r | 


mimeog »rm™ 
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Midget No. 5 got this unrehearsed shot for 
Tony Woolridge, of Shively, Kentucky. 


BIG MOMENT 


... caught with G-E Photoflash 


When a fellow has a birthday, it’s an occasion! So 
if there's a birthday soon in your family... get it 
in pictures... with General Electric Photoflash! 


. 


just as you saw it. Plenty of light for full-of-life 
action... or for extreme detail. And when you Sa 

use G-E Photoflash bulbs, you know they're . ~ 
built for dependably uniform performance .. . 


worth insisting on when you buy! 


Cc 
Zz 
Aap 


- 


G-E flash bulbs make it easy to catch the scene, ' ( 
' > 


Remember, there's a G-E lamp for every photographic purpose ; ~ 
‘ cr 


GENERAL@@ ELECTRIC ~ © 


Focal-_plone 











PROFESSIONAL CAINS CARES TO PSA MEMBERS EVERYWHERE 


Paut Gress, Chairman, PSA °52 


th through loth are dates for you to note and remember for 
COUNTRY SCHOOL OF PHOTOGRAPH’ = i x that period New York City will be the host to your 1952 PSA Con 
SO. WOODSTOCK, VT vention. More than 100 committee members are already busily working to 
ike the Convention an event unmatched in both photographic 

ind genuine hospitality 


importance 


Indoors, the Cx 
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will tak 
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rpassed such p'ace : 
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outstandin : tral Park 
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rupting seasonal club Forties 


rovide vou with both Show, a 


Greenwich 
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will give slightest wish \ 
the he und anxious to 
following season Yes, whatever 
provide greater’ directive to the 
otherwise would the 


because of business our utmost 


securing 
is the rt! We urge v« 


t ‘ 


o attend 
together 
everythin 

1 feel t home 
field trips 


NEW YORK FOR YOU IN ‘52 








stability than 
film base The 
atic und film shows. The Photo is less flammable thar 


exhibition is primarily a trade « The compat emphasizes 
mraphic and material is till in the research 


search and 


although five 

vestment ol 

million dollars 

rtment development Even 

medical photographers will take anothe 
in a photograph tore ind complete nm ftacilitix 
manned | pecialists So, for the re snown that the 
the equipment on display material, which motion 
esentative of 1 the picture use, has 
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area’ GRAFLOK BACK 


...makes a GRAPHIC 
grow with your skill! 


In the back of your Pacemaker Graphic, 
you'll find many of the reasons for its ability 
to cope with virtually any photographic prob- 
lem... from sports to studio work... from 
landscapes to scientific and industrial pic- 
turemaking! It’s the famous GRAFLOK 
BACK of course ...the back that allows your 
Graphic to grow to fit your own particular 
skill. Now standard equipment on all 
Graphics, the Grafiok Back can be bought 
separately (from $13.95) and be fitted to 
earlier models. Among its many other advan- 
tages, Graflok gives you a greater flexibility 
and choice of film than ever before . . . and 
below are some of the versatile accessories 
it accepts. The Graflok Back comes in all 
sizes of Pacemaker Graphics, of course! 


TAKES ROLL FILM. 


This ingenious film holder 
converts your Graphic 
quickly to 120 Roll Film 
Compact, lightweight, 
with automatic film con 
trol and counter. Dark 
slide permits removal 
from camera at any time! 

NOW ONLY $18.95 up 


TAKES SEQUENCE SHOTS. 


The unique Grafmatic 
from $14.85) holds six 
sheets of monochrome or 
color film or both! Cycles 
rapidly, permits quick 
changing and mixing of 
emulsions. See the famous 
Graflex Film Pack Adapt 
ers too! (from $6.85 


TAKES SHEET FILM. 


Revolutionary New Rite 
way Holder is far stronger 
than wood, less vulnerable 
than metal and cannot 
warp! For 4x5 Graphics 

it's easier to use guaran 
tees perfect over-all pic- 
ture sharpness. At $4.05, 
it’s an unmatched value! 


MAKES ENLARGEMENTS 


Graflarger with Aristo 
Cold Light attaches to any 
Graphic or Graflex to 
make a home or portable 
enlarger. Doubles as re 
touching stand or trens- 
parency viewer. Under- 
writers’ Laboratories ap- 
proved. NOW ONLY $35.00 


Groflex Inc 


TAKES PICTURES 
IN A MINUTE. 


The Polaroid Land Back 
brings new versatility to 
your 4x5 Graphic, with 
its miracle picture-in-a 
minute feature! Ideal for 
checking composition 

and for any occasion 
where an immediate 
print is needed. $77.50 


, Dept. 49 


Rochester 8, New York 


Please send me more information 


GRAFLEX 


Fuze Winning Came. 
% Get your guide to prize-winning pictures today . . . “Graphic 
Grafiex Photography” by Morgan and Lester. ONLY $4.50 


County or Zone ~ State 


Be axe am ono an ou am an ee den a om ain ay msde 





Joun F. Srorr, M.A.* 


? 
Sag Experien ces in 


W we cus beet 


teadily, and a 


idmonition to Don to keep the air 


pump warning to Bob to let me 


down ver 


hood resting 


slowly, | popped my he ad into the 65 pound 
diving awainst the side of the boat, gave a 


fervent 
would follow 
first 


offered up a 


students of mune 


signal to be lowered, and 
that 


my instructions to a I 


prayer 
these two Bahamiat 
Thus began my trip 
warm crystal clear waters of the Bahamas 
later I 


down into the 
was rudely jarred to 
upon the hard 
head The 


idea of slowness appeared to be rather 


Some lew seconds a stop 


ind found myself seated sand with 30 


water above my 


Bob's 


feet ol pain in my ears Was 


terri 
distorted 
yank on the line to the helmet, the 


I fave on hard 


pre-arranged signal to be pulled up Rope came down 


way 
finally 


I repeated the signal to find more rope coming my 


I started pulling it down, hand over hand, and 


discovered the mai if the boat in my hands 


Finally, with yards and \ s of rope floating above me 


d uel na : t tightened and I 


There I 


to explain how 


was 


found two 


cerwater 


teac hing yneself 
it was easy, but I 


nderwater while you 


were concentrating on photography, meant that many 
difficult little problems of diving had to be learned to the 
point of being automatic like driving a car These in 
cluded regular breathing, balancing against tide and wave 
judging distance to counteract the magnincation 
and 


My first photographic problem was to get 


motion 
aspect experienced in viewing objects under water 
many others 
the camera safely underwater and keep it dry during 
filming 


The Bahamas have long been both a Utopia and a 


Valhalla 
Probably the 


underwater photos 


lor many rraphic experiments 
successful of these has been the Wil 


I took one look at this huge 


most 
liamson photographic tube 

with its round sphere 
a barge-like boat 


glass 
mounted on this 
My underwater spear-fishing experiences had 


tube and ftour-foot port 


and realized was not 


for me 


brought me to the conclusion that the most colorful 
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UNDERWATER 
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scenes could be taken in relatively shallow waters, 15 or 
20 feet deep, among the treacherous coral heads within 
the reef itself. Only a small dinghy could be 
maneuvered in such an area and then, only in the 


calmest of weather 





coral 







My first serious attempt to make an underwater pho- 
tographic unit was the construction of a diving bell made 
from part of an 18-inch cylindrical tank, equipped with 
three adjustable legs. With the enthusiastic support of 
a number of my students, some of the workmen in the 
shipyard, and the skepticism of the yard boss, “The Bell”’ 
at last stood proudly on its three legs, its foot-square 
glass port glistening, like the one-eyed giants of Sinbad’s 








tales 





Proudly we carried its 200 pounds of weight to the end 
of the dock, lowered it gently(?) into the waiting dinghy, 
and gently again heaved it over the side. It floated 
serenely, its one eye still balefully gleaming. We added 
another hundred pounds of weight to its legs and, with a 
sigh, “The Bell” sank with me beneath it, my shoulders 
cramped within its confines This ducking was its 
baptism and I believe it still stands in the shipyard waiting 
patiently for its second trip into the “Briny.” 











Following this, a series of successful photographs were 
taken, using a butter-box with a glass top, which was 
placed in the water over the side of the boat. The camera 
was poked into a small hole at the back of the box, and 
the picture snapped as interesting scenes came into view 
through the glass plate. These pictures were made on 
black-and-white film but proved to my satisfaction that 











color pictures were feasible and practical, as a lens open 





ing of {/11 and a shutter speed of 1/50 was used, and 


























PHOTOGRAPHY 


A Motion Picture FEATURE 





the pictures had great clarity and good exposure even 
when objects were photographed at a distance of 30 feet. 


Underwater Lighting Conditions 


he other major problem to overcome was the quantity 
and quality of the underwater light. Getting a light meter 
underwater to measure quantity of light was easy. An 
ordinary preserving jar was fine—until I decided to take 
pictures at fifty feet. I felt it was then time to build 
a rectangular plastic case of J¢-inch clear plastic to hold 
the light meter. It didn’t float, was easier to manage, 
and gave better protection for the meter. Glass breaks 
too easily under water 

Underwater lighting seemed to be very unreasonable 
and senseless at times until I realized that there were 
really three sources of light to be considered. The over- 
head light, the sun rays refracted by waves, and those 
reflected from the bottom. The direct rays of the sun 
are absorbed by the water fairly quickly. The light rays 
refracted by the waves are affected in the same way. 
The only reason for making any differentiation at all is 
that near the surface the refracted rays are responsible 
for a brilliant lighting effect because there is not too 
much distance to travel through the water. The light 
therefore is very diffuse and strong. At fifty feet these 
refracted rays are ineffective and at any distance are lost 
entirely. Photographs at this depth show the effect of 
direct overhead lighting only 

On studying my first hundred or so pictures it became 
apparent that the most important source of light to con- 


sider was from the bottom. As a result I have limited 












Two heads of TRUNK coral (Orbi \ BUSH CORAL, one of the GOR \ black LOGGERHEAD or Rotten 
cella annularis) raise their heads to a GONIAS, with all the polyp animals Sponge in the center is of greatest 
} ¥ * hie ‘ ' } : >< } 1e > , 
reight « f six feet This is one of the extended has the soft appearance of nterest here This sponge measured 
star corals and its peculiar growtl : , , me two feet across lf, as a diver, 
' , , velvet as it sways gently with the : , 
often leads to the “ice cream cone : In sh : . you place your hand above the 
s ontrast is the at ' 
appearance Their sides are vered tide n sharp contrast is the adjacent sculum, or opening, the powerful 
‘ ‘ | i} 

with ZONARIA algae and a large stark wanch of a STINGING fl of water from the sponge can 
YELLOW SEA FAN | t CORAL in which the polyp animals be felt The great activity of the 
was taken in about feet of water are very small nge is not often realized 











1¢ bottom is sandy and light ranging from light to pale rose Without a filter pictures 
taken at a depth of over 15 feet are very bluish. With 


ind-white film were tried but a filter it is possible to take good color pictures without a 

sults btained with a Plus-X film and the bluish cast to them at 50 feet 
a Kl and K2 filter About this time I had finally got it through my thick 
jor photography resented a much more complex skull that light mobile equipment with the camera en 


wroblen The d end of the spectrum is quickly ab- cased in a water-tight box, was the answer to my need 


i 
sorbed by the water and true color balance is impossible for maneuverable equipment The first such box was 
| was not concerned, however, with true color balance made of iron sheeting welded together with a glass port 
inside, and a removable side plate held on by some 25 
quarter-inch bolts. It took at least half an hour to set 
the movie camera in the case and tighten down the nuts 
The less said about this first case, the better 
Next I tried a cast aluminum case of two parts, held 
together by six half-inch bolts. This seems to be a satis- 
factory answer to the problem. It was quite easily con- 
structed and machined, low in cost and has given excellent 
results 


A Fascinating Business 


Working underwater is a fascinating business. One 
really moves into a new world to be accepted quite non- 
chalantly after a preliminary eye-brow-raising by the 
underwater inhabitants. The colors and color effects are 
exceptional. I have never seen the coloration of the 
fishes, and especially the iridescence of their scales, re- 
produced on canvas by any painter or even by color film 
Combined with these beautiful colors are the fascinating 
shapes of the corals and the fishes 

rhe area in the Bahamas where most of my photo 
graphic work has been done has been among the reef 
heads close to the almost unbroken barrier reef beyond 
which lies the oper: ocean rhis outer part of the reef 
is the area where, because of the greater activity of the 

is an underwater photograph that water, many corals live best and display their most 
rwater and appeared in projection the  brilliaat hues The massive coral heads and _ short 


lerwater appeared in life Besides stretches of coral reef lie behind the main barrier like a 
changes fr your to hour because loosely fitted jigsaw puzzle The valley bottoms betweer 


mating par of rock and the kind the coral heads are covered with white sand, a very 


water 


floating plants and necessary part of the underwater photographer's lighting 
rently, the point of view system 

its natural condition It is within these corridors that one has the most ex 

set of filters citing and unforgettable experiences. I sometimes believe 


TABLE OF UNDERWATER EXPOSURES 


B t ig t B 


Hazy Sunlight 


stop larger opening 

No wave action seen 
on bottom gives un 
real effect 


ind gives poorly lighted subject 
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ar 
laracter 4 
hor 


ral cave 1s SeeT 


back 


head 


s€ 


wander again downwards 


that the fish are quite aware they are being photographed 


On one occasion, I recall moving slowly along a rather 


narrow valley, and before I was able to adjust the camera 
f brilliantly colored Rain 


Parrot glided past 


on its tripod a mixed school « 


bow and Blue weaving in and out 


among the over-hanging branches of coral. Being at the 
1) feet of 


to 


end of my |! air hose, 
take 
Nassau Grouper which was fanning himself beneath the 
an Elk-horn Coral 

the school of Parrot fish condescending], 


back for 


I set up the camera, with 


a sigh of regret a photograph of one solitary 


bare arms of Just as I set the cam 


era in motion 
wove their 
feet of film 


On another 


way giving me a pertect tion 


occasion, I maneuvered into a good posi 
tion to catch the detail of a partic ularly beautiful jutting 
coral \ Yellow-tail back 
forth, up to the moment when the camera started rolling 
then 


motion 


ledge of small glided and 
as graceful as any ballet dancer, completed a spiral 
the 


Such 


around very end of the ledge | was photo 


graphing occasions as these occur with really 


wonderful 
Then 
that 


judge 


regularity 

of the 
but I should 
I was strolling down 


% course, there is always the tak 


In 


two thou 


one 


got away this case, it was not one 


about sand an in 


cline between two large masses of coral, with the camera 


and tripod tucked under my arm, looking about 
the 
a small fish about eighteetr 
They 
they by it 
the the valley I 
stood he Iplessly open mouthed till the last one passed by 


lor an 


subject Suddenly around 
Jack. (This is 


inches long shaped like 
so closely packed that 


interesting corner swept 
some 2,000 
a mackeral or tuna.) wert 
is brushed 


ol 


me was 


impossible to see either walls of 


These same fish gave me one of my worst frights, when 
a small school of fifty or so, suddenly passed, coming 


swiftly upon me from the rear rhis is a world of silence 


and no horns are honked and no passing signals given 
so when fast moving objects dart quickly past you with 


out warning, it gives you a real scare 
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glides slow! 


ra palmata). | 


relative otf 


MPET FISH or 
Aulostomus 
y by a large 


LK 


arge PARROT FISH 
ilgal growth found on the 
dead coral head \ 
coral often becomes 
types of growth 
brown BUSH CORAITI 
FINGER SPONGI 
HORN CORAI 


feeds upon 


macu sur tace 
branch f 
HORN «x 
sually this 
the 


the central 
the host 
such as the 
the RED 
the STAG 


head of 
odd t 
little 
resting 


ral 


many 


swimming of and 


among sea plumes 


Dangers of the Deep 


his is not a perfect world, however, and still contains 
many dangers. Oddly enough, my greatest fear centers 
around a 


the 


This is 
Sea 


very lowly and slow moving animal 
Black Spiny Sea Urchin Egg 
as it is sometimes called, belongs to a group of animals 


known 


The Urchin, or 
as the Echinoderms. To this same group belong 
the star fishes and the sea cucumbers. The Sea Urchin’s 
body is slightly oval or round, and up to four or five 
inches in this body 
extend long tapered spines; 


diameter From with its hard 


casing these are sharp 
brittle, and often poisonous. I have had the misfortune 
of having these spines enter my 
This to 


out, due to agonizing pain caused by the poison 


fingers on three occa 
to break 
It 
interesting to note here that the prescribed Bahamian 
method of getting rid of the pain is to hold the affected 
part over the flame of a match until the pain from the 
burning | 


sions was sufficient cause the sweat 


ecomes worse than the pain from the poison 


It seems to work. From this description you can readily 


understand my fear that some day I will become too pre 


occupied with the framing and taking of a particular 


scene and forgetfully back up into the rugged coral wall 


upon which these Sea Urchins often cling. Memory of 


the spines themselves, which are five or six inches in 


length, adds to the happy thought 
Some of the corals are distinctly poisonous and produce 
i stinging 


sensation \ small piece of coral, on one 


occasion, broke off from a piece that I was collecting 
high up on a coral head, and wafted down, touching my 
It left a welt, like the burn of a 


another 


shoulder on the way 
On 


I found that one of the long twig-like stinging corals 


red hot poker 


rather embarrassing occa- 
sion 
had somehow poked its way up the pant leg of the khaki 


shorts I was wearing Each attempt to jump upward 


only resulted in my floating down again into the same 


unfortunate position. I walked like a cowboy for a week 
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The Barracuda 


As far as the fish themselves are concerned, there are 
only a few of which one must be wary. It is just a wee bit 
disconcerting to be intently photographing an underwater 
scene and then suddenly realize that a very healthy look- 
ing four-foot Barracuda is circling about you at a dis- 
tance of three to five feet. Somehow you do not mind 
too much when you are able to watch him out of the 
as he circles in front, but when he 
disappears behind you, your heart searches for space 
within your throat. It is impossible to spend much time 
underwater without philosophying to some degree. 1 
found, for example, that there is a difference between 
When a long silvery fish with a 
protruding, undershot jaw, well supplied with teeth 
comes into view, you know that it is a Barracuda. When 
he circles behind you, you recall that you have heard 
that Barracuda never attack unless an object flashes 
with Then you cross your fingers 
\ favorite trick of 
the Barracuda is to stand off eight or ten feet from you, 
opening and closing its immense mouth. The mouth is so 
large, in fact, that the body of the animal entirely dis- 
appears, and only an oval of teeth, with the gullet in the 
flanked by the inside gill slits, is visible. One’s 
imagination plays tricks, and you would swear that you 
the clang of those teeth as they 
come together 


corner of your eye 


knowledge and faith 


sudden movement 


and have faith in that knowledge 


center 
can distinctly hear 
viciously 

During all of my diving experience there was only one 
occasion when a Barracuda actually made menacing passes 
his time, two of us were diving and taking pic- 
tures. I had just finished taking a scene of the other 
diver climbing up the drop line into the boat, when I 
noticed a Barracuda at his heels. Somehow the animal 
sensed my desire to follow the same pathway and poised 
itself in the usual Barracuda manner, head-end slightly 
lowered, right at the end of the drop line. Any movement 
on my part immediately caused the fish to dash with amaz- 


at me, 


ing speed toward me, passing within two feet, to circle 
und go back to his station. On each occasion I crouched 
ind kept the metal camera case as a rather inadequate 
shield between us. The use of shark repellent powder, 
which was lowered to me from the dinghy standing watch 
over me, was almost disastrous, as it was in a white bag 
und the shaking of the bag only excited the Barracuda 
I signalled for a spear gun, with its four- 
Letting the 
camera case float to the surface as the Barracuda swept 


more. Finally 


foot quarter-inch projectile of stainless steel 


toward me, I took a step forward and shot the spear into 
I missed the area of the spine 
Instead, the spear im- 

in the hard cartilage 


its head. Unfortunately 


which would have stunned it 


bedded itself 
The lashing of the Barracuda bent the steel spear into 


just behind the eve 


a complete U, and after making one swing toward me, 


he dashed off toward the open sea I was missing one 
spear, but without regrets 

My strongest desire last year was to enter into another 
irea of the underwater world which I had visited on only 
one other occasion This was the 50-foot depth. My 
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reasons for taking underwater pictures is because of their 
great value in presenting the underwater world to biology 
students, as well as to the public at large. It is also an 
area of research for my own interest and information. 
The 50-foot depth opens up a possibility for contrast 
between the animals and plants which live in the shallow 
and rather unsettled depth of 15 feet, and the rather 
serene 50-foot depth. Here, larger and different types of 
fish are found. 

It was during the taking of one scene at the greater 
depth, that a fish weighing about 50 pounds persisted 
in coming toward me every time I raised the camera. 
Through the camera finder I would see him come gliding 
toward me to finally disappear beneath my range of 
vision. I just had to look down. His nose, six inches 
from my bare midriff gave me a very squeamish sensa- 
tion. I could not scare him away. Even striking at him 
with the camera case had no effect on his equanimity. 
It seemed impossible to make him go away. After a while, 
and only when he was positive that he had investigated 
all my diving equipment, he lazily turned away, and at 
that point, I believe I took my first breath in several 
minutes. 

With fifty feet of water above you, creating on the 
surface of your body a pressure of 19 tons, and with the 
boat some 150 feet away and completely out of sight, 
you feel very much alone. It is, however, an aloneness 
that is completely fascinating. Large sultry mounds of 
rounded coral rise up from the smooth sand. Odd, power- 
fully built, and beautiful fish, swim about while the 
smooth waves overhead act like huge lenses to focus 
the sun’s rays which play upon the bottom like a thousand 
search lights. There is so much to see and to photograph. 
rhe distance haze created by the water atmosphere cur- 
tains off one’s vision at a distance of a little more than 
100 feet. In and out this haze come and go the creatures 
of the deep. Never two scenes alike in this ever-changing 
world of beauty and fascination. 


Johnny Appleseed’s Correspondence 


Dear JomNNY: 


I wonder if either you or your associates have done any work 
with p-aminodiamethylaniline monohydrochloride as the SOLE 
developing agent for black-and-white films—and with morpholine 
as the SOLE alkali in a developing solution intended for black- 
and-white negative development ? 

If so, in each case, what was their effect on the 
the definition and general negative quality ? 

If you are not in a position to answer these questions, can you 


where same may be consulted ? 


grain structure, 


suggest literature 
G. N. Garrison 


Dear Mr. Garrison 

Yes, I have experimented with p-aminodimethylaniline mono- 
hydrochloride as the developing agent for black-and-white films 
Compared with popular fine-grain using 
p-phenylenediamene, this compound gives more graininess and 


developer formulas 
equal speed losses 

Morpholine, when added to a developer like D-23, 
development rate and the graininess 


increases the 


Aprpieserp, APSA 


JouNNY 
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EXPLORATION AND DISCOVERY WITH THE COLOR CAMERA 


A PSA COLOR DIVISION FEATURE 


HowarpbD DEARSTYNE 


On R THE course of the last decade color photography 
has been for me both a means of recreation and, increas- 
ingly, a source of understanding of the visual aspects of 
nature and of the world of form generally. However 
simple and readily grasped certain things may, with 
experience, come to seem, these things are not necessarily 
so when one is first confronted with them. One arrives 
only slowly at an understanding of those profound truths 
which eventually appear so simple in the realm of the 
things of the spirit generally, and, specifically, in the 
world of visual art. One’s eyes become fully opened to 
the potential beauties of nature only after years of seeing 
and seeking, but once they are opened they can convey 
to us unending “visions of pure delight.” 


Williamsburg, Virginia, is a 
A 1A. He graduated from 
the Columbia School of 
to continue his studies 
six years from 1928-1934. He studied four 
Dessau, Germany, and received the diploma 
American to hold it. He thereafter 
continued his architectural Berlin with Prof. Ludwig 
Mies van der Rohe, working with him for two years. (Mies van 
der Rohe is now head of the Department of Architecture of the 
Illinois Institute of Technology in 

He returned to America and worked as an architectural designer 
for Harrison and Fouilhoux, Radio City architects, for four years 
und also for other firms. He subsequently taught for about nine 
Black Mountain half 
Appleton, Wisconsin, where he was also resident 
architect and at the Cranbrook Academy of Art, where he was in 
charge of the Department of Design for two years 1946 
worked in the Architectural Records Department of 
Williamsburg, Inc and has taught architectural design 
at the College of William and Mary 

He started taking 
Brownie, as a boy At the 
with first rate artists and 


Howarp Dearstyne, Palace Green 
registered architect and member of the 
studied tw 


then 


Columbia College years in 


Architecture and went to Germany 
remaining there for the 
years at the Bauhaus 
of this school, being the only 


studies in 


Chicago.) 


months at College, one and a years at 


Lawrence College 
Since 
he has 
Colonial 


with a 
in contact 
take 
that 
color 


photographs in the usual way 
Bauhaus, where he came 
photographers, he began to 
photography seriously and started his search for form in 
medium which has continued to this day. He began his 
work around 1940 and has worked almost exclusively in color ever 
since He states he has no prejudice against black and white 
photography but finds the possibilities in color richer and more 
varied 

He uses a Leica camera which he bought in Berlin in 1934. His 
slides been widely exhibited and a number were included 


by the Museum of Modern Art in its show, “New Photographers.” 


have 
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PAW PAW, THE SNOW-FOOTED (1945). The pressure of the 
dog’s feet compacted the snow enough to preserve this record of 
his passing after the surrounding snow had melted. The dog 
therefore, helped to create these footprints in relief 


The world is an inexhaustible, ever-changing reservoir 
of visual experiences. It does not, of course, actually 
change fundamentally but we do, and with our change and 
development the world, in effect, also changes for the 
reason that we come to view it differently. 

One of the first things I found out in the course 
of taking pictures was that photographic compositions, 
like those in painting, must be exact or reasonably exact 
to give aesthetic satisfaction. The accidental, that is, that 
which fails to serve as a functioning part of an ordered 
pictorial whole, has no place in the photograph. There 
are no readily-determinable and conveniently-applicable 
rules of composition, yet every photograph must be 
composed or ordered in some one of an infinite number 
of possible ways if it is to be considered a work of art 
I knew this and so I set out to make well-composed color 
pictures with the camera. 

I soon found it expedient, in order to eliminate super- 
fluous or incongruous elements from the picture, to isolate 
the particular tree branch, flower or what-not in which 
I was interested against a simple natural background, 
such as the sky, or snow, or water, or sand. The simple 
background enabled me better to control the forms which 
entered the composition and the background also con- 
tributed to the whole its color and texture and frequently 
certain shapes such as clouds in the sky, ripples in the 
water, etc. 

In photographing objects against the water of a pond 
or lake I became aware of additional pictorial possibilities 
which resided in the mirror action of the water. The dark 
bottom of any pool, as is well enough known, makes the 
pool a fluid mirror in which the reflected images of 
clouds, trees and other objects are continually being 
altered or distorted. I discovered that this distortion of 
their images frequently rendered commonplace forms fresh 
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CREEPING CRABGRASS 1956 
inanimate object 


plant 
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irresting about an 


thing li in a which 
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nployed Each 
picture and 
But the 


i bad 
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personality 


upon 
igainst all other pictures 
ing photograph and 
beautiful 
thar 


iesthetk 


1 Satisty 
iade of either the 


sub 


t tactors other 


rve extent the 
Vv to some 
ground to find suit 
There is as much 


i in the grandiose 
this beauty 
the 


hearthstone is a 


cs irches 
fragment of world 
rich 
which is ever replen 


ire constantly 


being wrought in the things within it by natural forces 
the alterations which are brought about in growing things 
from one season to another and the changes caused in the 
appearance of objects by rain, snow, wind and, above all, 
by lighting 

Light is a primary determinant of both the quality of 
the color in a picture and of its mood. As to the latter 
a composition made up of any group of objects can be 
gay or gloomy, matter-of-fact or mysterious, rich or bar- 
ren, by turns, as a result of the varying character of the 
light which falls upon it. Light, the source of the photo- 


graph, is also one of the chief resources of the creative 
photographer. 

Color photography poses its particular problems and 
possesses special potentialities which do not exist in black 
ind white photography Phe transparency 
it is made, cannoi be altered or, at least, should not be 
whereas the black and white photographer can do much 
to enhance the quaiity of the print he makes from a nega 
in the darkroom. The possibilities 
in color photography on the other hand, are 


Color. of 


color once 


tive by manipulation 
much richer 
ind more varied course, is one of the chief 
elements in composition and many a 


a black and white photograph would 


configuration of 


objects which in 


when it takes on 
a gen 


has something animal-like about it, and in either 

human aspect. This is pictorial poetry and it is, in 
way, equivalent to literary devices such as metapher, simile 
the parable, etc ABSTRACTION ON CONCRETE (1945) 
Right. The dictionary defines “abstraction” as the concentration 
of attention on some one aspect of an object to the exclusion of 
ill others. Here the identity of the matter is cloaked 
so that we are aware only of its form 


some 
eral 


subject 


lack sufficient interest becomes exciting and satisfying 
when recorded in color. Light, again, plays a vital role 
here. It has the power of altering both form and color so 
drastically as to justify our asserting that 
our perception of these, there is no such thing in nature 
is a constant form or a stable color 

It has been my experience that bright sunlight, far from 


I make 


toward 


in respect to 


augmenting color, definitely fades or weakens it 
many of my pictures in the early morning or 
evening when sunlight takes on a mellow 
lends warmth and richness to the picture 
color shots in the shade or partial shade where the subject 
is illuminated by reflected light, which is much less harsh 
than the direct rays of the sun, and many, also, on cloudy 
days or in the rain where the colors of things are saturated 
I have discovered that the only 
on the 


rosy hue which 
I make many 


and most satisfying 


disadvantage of rain is the discomfort it visits 
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photographer—it is certainly kind to the color picture. A 
word of caution should be given here concerning the use 
of strong contrasts of sunlight these are 
very difficult to handle successfully in color photography 


of color photo- 


and shadow 

One further important characteristic 
graphs should be noted—their ability to portray the third 
ive a far greater impression of 
because, probably, they 
after all, a 
The photographer make 
The photograph, to rise 


dimension 
depth than black and 
approach reality more closely 


Color pictures g 
whit 
our world is, 


colored world however, must 
judicious use of this advantage 
above the realm of decoration must, indeed, create the 
illusion of the third dimension, yet the depth represented 
should be a limited one. I judge this from the fact that 
the best of my pictures are invariably restrained in their 
three dimensionality 

Photographs, I 
they are 


effects 


know, are most successful when 


detail—-soft 


ire a natural province of painting 


now 


precise in focus, impressionistic 
not photogra 
The virtues peculiar to each technique must be 


produce with each the best 


phy 
exploited to their fullest to 


result. The camera is capable of achieving an exactness 


This is scarcely an abstrac 
much present in its 


SANDPIPER’S MUD LARK (195 
tion The perambulating bird is stiil 
tracks The thing or things called to mind by the forms, the 
mental image evoked, though less definite than the actual image, is 
an integral part of the have in viewing a picture 
such as this 


very 


experience we 


of recording which the painter can never hope to obtain 


rhe ability of the photograph to present the full reality 


of objects in the world roundabout is one of its outstand 
ing merits for, when the photographer chooses significant 
combinations of objects, colors and lighting, this reality 
can be surpassingly beautiful 

It is remarkable what framing a potential picture in the 
viewfinder of the camera does to the objects thus framed 
First of all, it their 
roundings and enables the operator of the instrument to 


segregates these objects from sur 


choose with far greater certainty those arrangements of 


forms, colors and light which will produce satisfying pic 
tures. This enframement concentrates the attention upon 
a relatively few objects so that the photographer sees 
Furthermore, cut 


them fully, perhaps, for the first time 


off from their surroundings as they are by the viewfinder, 
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STRINGY-HAIRED MOPPETS 


upon sugge stion for its chief interest 


(1951) This depends 
rather than on form. There 
mopheads 
human 


picture 


human in the 
pair of actual 


is a feeling of something grotesquely 


which gives them a whimsicality which a 


figures would not have 


(1946 light 
less equal footing with 


THIRD WHEEL 
forms mingle on a 
all are the potential raw materials of pictorial com 
object this will 
forms light 
and greater detail 
and flat 


SHADOW OF THE In a picture 


and shadow more or 
real objects 
positions An actual such as tricyck generally 
since the object has 


light forms and 


dominate over the created by 


three-dimensional solidity while 


shadows are two-dimensional 
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he Stereoscopic 


J. A. Norumnc, APSA 


GENERAL DATA 


For successful stereoscopic projection, it is important 


to know the size to which the picture is to be projected 
lepends comfortable viewing ot 


Distortion of the subject 


tor ipon this knowledge 
or both 


for the spectator depen ls on 


maximum efiectiveness 
his viewing distance and the 


ingle at which he views the picture, but as in conven 


tional movies, distortion due to the spectators viewpoint 


is not serious unless he is very far off screen center or 


extremely close to or very far away from the screen 


Stereoscopic Terms 


rtain terms use in tereoscopy These 


these objects cease to be so much parts of the actual world 
as dynamic and living entities in a distinct and self- 
sufficient new world—the world of the picture. The taking 
of the photograph thereafter serves only to record the pic- 
ture which the photographer has already singled out 

In the selection of the materials of the composition the 
manner in which the objects are “cut off’ is most 
important both to the composition and to the affective 
power of these objects. Things which as wholes are not 
arresting frequently become so when some well-chosen 
part only is included within the bounds of the picture 
Furthermore, an object normally vertical, like a building 
or a tree, often takes on added interest in the picture when 
it is inclined, so that I very frequently tilt the camera in 
taking a picture 

It is most instructive, in training the viewfinder on first 
one and then another group of objects, to observe the 
divergent character of the pictures which are thus isolated 
All phases of art seem here represented, from realism and 
impressionism through expressionism, surrealism, abstrac- 
tion, et Nature sometime, somewhere produces com- 
binations of forms and colors akin to all of those found 
in the most radically modern paintings—a fact which, 
were it generally known, would tend to silence the absurd, 
unceasing disputes concerning the validity of one or 
another of the various forms of modern art. If surrealist 
forms, abstractions, etc. abound in nature, how is it pos- 
sible to object to them in painting on the ground that they 
are unnatural and illegitimate? It is manifestly impossible 
to place the stigma of falseness and corruption on Dame 
Nature, the mother of all things, animate and inanimate, 
and the ultimate source of all pictorial ideas and ideals 
At any rate, the so-called eye of the camera is an impar- 
tial, unprejudiced eye and sees at every turn things which 
to many seem shocking or ridiculous the moment they 
appear upon the canvas. The camera, indeed, can be a 
powerful agent in the emancipation of the vision and can 
unlock many of the secret doors of art 


* 
arl 4 


rl — 


The Stereoscopi Window 

Che “frame” behind which the scene apparently exists 
in space. In some cases, elements of the scene may extend 
These are special effects, and do 
principles. The 


in front of the window 


not discussion of basic 


symbol is Sw. 


belong in a 


Interocular (1,) 
The distance apart of the human eyes. We may select 


2.5” as the interocular. 


Interaxial (1) 
he distance apart, or horizontal spacing of the stereo 
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camera lenses, more truly the spacing apart of the central 


axes of the picture area. 


Major Distance (D) 
The distance from the lenses to the farthest object. 


Minor Distance (d) 

The distance from the lenses to the closest object 
This is often the plane at which the stereoscopic window 
is planned to exist. In most cases, the nearest object 
will be a slight distance in back of the nearest plane. 


Width of Image (w) 

Refers to the width of that part of the negative which 
is to be used in the final prints. For standard 35mm 
theatrical film, this is .825”, for 16mm—.4”, for Stereo- 
Realist slides—.875”. 


Focal Distance (F) 

Refers to the distance from the principal node of the 
lens to the film, and does not refer to the equivalent focal 
length of the lens, although in most cases the stated 
focal length may be considered the focal distance. It is 
only for extreme close-ups that a differentiation must be 
made. 


The geometry of the stereo 
scopic process 


Parallax Index (P) 

This refers to the parallactic difference between dis 
parate members of the stereoscopic pair when projected. 
rhe parallactic difference is determined by the following 
factors: 

1. The distance to the nearest plane in the subject 

2. The distance to the farthest plane in the subject 

3. The ratio between image width and focal distance of the 

lenses used 

4. The interaxial used 


Parallax index can be expressed by the equation 
W Dd 
PF “D—d 
This equation was derived from the accompanying dia- 
gram, which represents the geometry of the system of 
taking stereoscopic photographs. Calculations are sim- 
plified if we consider one of the lenses collinear with the 
far and near points. 

Points D and E represent the positions of the two 
lenses. The distance DE is the interaxial “I”. Distance 
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DA or EA is the lens to film distance, and its symbol is 
‘F”. F and G are points on the nearest and farthest 
planes in the subject. DF is “d” and DG is “D”. BC 
is the horizontal shift on the image plane created by points 
F and G, and this distance has the symbol “S”. 

It will be seen that if the nearest point is superposed 
on the screen that the farthest point will be separated by 
an amount determined by the interaxial used in taking 
the picture. The maximum the distance of 
homologous points on the screen should not exceed 2'2 
inches to avoid visual discomfort. To the observer, 
homologous points back of the stereoscopic window 
which are 2%” apart should appear to be at virtual in- 
finity. Some individuals can tolerate 34% to 4 inches, 
but it is best not to use “super infinity” if it can be 
avoided. Homologous points that superpose on the 
screen will seem to lie in the plane of the stereoscopic 


value of 


window. 
The minimum distance at which observers can look at 
a picture comfortably when it has a 22” maximum sepa- 
ration of points is about six feet. In general, the maxi- 
mum horizontal displacement should not exceed 1/30 of 
the viewing distance. This requirement exists because 
in viewing projected stereo pictures, the observer must 
“uncouple” the facilities of convergence and accommo- 
dation of the eyes. 
In viewing, it is desirable that the parallax index be 
24 or greater. 
Parallax index P may be stated as 
D, 
I, 


where D, is the viewing distance, and I, is 2.5”. 
Thus where D, 60”, P 24: where D, 
P 48, etc. 


P 
120”, 


General Rules 

1. A general rule can be laid down for the photography 
and projection of stereoscopic views: The projected view 
should have the same angular dimension for the viewer as 


[he principle of 


lens angle and 
viewing angle 


the scene taken by the camera. This is the ideal, but 
never attainable in practice except for just one person 
at the prescribed distance from the screen and viewing 
the screen along the projection axis. 

2. The apparent depth of the stereoscopic view should 
be the same as the real depth of the scene. To attain the 
right apparent depth, the correct interaxial must be em- 
ployed. The required interaxial varies over a wide range 
and for projected views must be given much more serious 
consideration than for hand-held views. If we plan to 
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project on an 18 foot wide screen, we must not use as 
wide an interaxial as we can use on a six foot screen, 
because if we do, and employ convergence to establish 
the stereoscopic window, we are either going to have 
homologous points at infinity spread so far apart that 
the eyes have to diverge to accommodate for them, or we 
ire going to have to adjust the projected stereoscopic 
window to a plane far in front of the screen 

It is not difficult to arrive at the correct interocular 


if we use the simple equation 


wed 
I (interaxial) - 
st 
where w width of the image on the film 
‘ normal human interocular (2'4”" ) 
d distance from the camera lens to a plane just 


in front of the nearest object (plane of con 
vergence 
width of the projected picture 
f focal length of the camera lenses 
rhe establishment of the stereoscopic window is not of 
great importance in hand-held views, but it must be em 


ployed in projection, and properly employed. If it is not, 
I 


there will be the marginal disturbances that have been 
ventioned before, and they are hard to look at There 
nothing in natural vision to correspond to them, and 


since the ideal stereoscopic view is one that should afford 

mplete visual comfort, the appropriate window frame 
should be calculated in every scene. If it is not, people 
may have trouble looking at your stereoscopic “master 
vieces 

Very striking stunt shots can be made stereoscopically 
For instance, objects can be made seemingly to float in 
space between screen and observer provided the object 
is well inside the margins of the picture areas. Objects 
should not be photographed so as to appear so near to 
the person observing the projected images that he will 
have trouble fusing them. Consideration must be given 
to the accommodation limits of the eves: that is, for con 
vergence accommodation limits 

Theoretical accommodation. limits of the human eve 
in convergence are based on normal close reading distance 
of 15 inches. (Note: This formula does not take into 
consideration what physiolovical effect, if any, is intro- 
duced when the accommodation muscles are used without 
correlative focusing.) The angle of convergence of the 


? 


2.625 is used) at a dis- 


eyes (interpupilary distance of 
The displace- 


tance of 16 is slightly more than 9 





ment of the disparate images on the screen are given in 
inches and decimals of an inch. 

Formula: Observer distance from screen less 15” mul- 
tiplied by the tangent of half the angle subtended by the 
eyes gives the maximum separation on the screen at a 
given distance. To obtain the required separation of 
images on the film, divide the projection aperture width 
by the screen width and multiply by the separation of 
the projected images. (tan 4°30' x distance from the 
screen) 

Maximum separation 
on screen in inches. 


Observer distance 
from screen. 


4’ 2.60 
6 4.48 
8’ 6.37 
10° 8.26 
12’ 10.15 
16’ 13.93 
20 17.71 
24 21.48 
30° 27.15 


An Analysis of Light Polarization 
Since the phenomenon of light polarization is so closely 
related to the practice of stereoscopy, it is of benefit 
briefly to review it. 
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Light passing through two plane polarizers \—with axes 
parallel, B—with axes at 90° to cach other, ( with axes at 
less than 9 


Let us imagine we are looking head-on at a beam of 
light and that we can conceive it as a bundle of rapidly 
vibrating arrows pointing outward in an infinite number 
of directions. A polarizing filter can cause all vibrations 
to take place parallel to each other. 

The polarizer transmits not only the vibrations which 
are originally parallel to the polarization axis, but all 
the components of all the infinite number of vibrations 
at angles to the axis. The amplitude of any vibration 
along the axis is equal to 

A; cosa 
where a is the angle between the direction of vibration and 
the axis . 

Since the energy of a vibration is proportional to the 

square of its amplitude, the relative intensity I, of light 
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Vector diagram of a 
vibration 


~ A, 8¢ ~ 
transmitted by two polarizers with axes at any angle from 
0° to 90° is given by 

i. I, COS*a 
when the angle between the polarizing axis is a and I, is 
the relative intensity of the transmitted light when the 
angle a is zero. 

A graphical representation of this, with I, arbitrarily 
equal to unity, shows the relative intensity of the light 
through two polarizers with axes at various angles to 
each other. This curve is true only for perfect polarizers 
which would have a transmission of 50%. Actually, the 
best polarizers have a transmission of only about 40%. 


Conclusion 
The 


fundamental requirement of any stereoscopic 


1.00 


0.80 


0.60 


Relative transmis 
sion of light 040 
through two polar 


izers arranged with 
axes at angles to 
each other, from 0 


to W 0” 10° 20° 30°40° 50° 60° 70° 80° 90° 





system is that each eye sees only that member of the 
stereoscopic pair intended for it and excludes the image 
belonging to the other eye. The disparate images of the 
stereoscopic pair must be distributed to the eyes of the 
audience in a selective manner. To quote from Dr. H. E. 
Ives: 


There are only two places where the distribution of images to 
eyes can be done; these are at the screen and at the eyes. The 
number of images at the screen can be reduced to two, if the 
number of viewing instruments is equal to the number of specta- 
tors. The number of viewing instruments can be reduced to zero 
if the number of images at the screen is made infinite. Any gain 
in simplification at one point is offset by increase in the complexity 
or expense at the other 


Cems Chul ‘ie 


H. J. JoHNson, FPSA 


~ 
Con TINUING with the revision of the Manual, the second 
chapter brings a sample constitution which, though it can 
be used successfully “as is’’ by many clubs, is intended 
chiefly as a framework which may be adapted to the 
particular requirements of any club 

There are two important points in connection with club 
constitutions: (1) they are not absolutely necessary; (2) 
their chief value is to fix dates, duties, etc., rather than 
to prevent politics. Club politicians never let constitu- 
tions hinder them unduly 


Chapter II 


Camera Club Constitution and By-Laws 

rhe constitution and by-laws of the camera club com- 
prise the formal ground rules by which the officers of 
the club guide its operations. They serve as reference 
documents to be followed in spirit rather than observed 
by exact letter. Their greater use is less for discussion 
than as the final recourse in cases of doubt or controversy. 

No one example of constitution and by-laws can be 
satisfactory for all clubs. The samples which follow may 
be regarded merely as patterns found satisfactory by club 
experience. They may be adapted to the needs of 
individual organizations. 

The democratic principles by which every camera club 
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should conduct its affairs demand that provision be made 
for amending the constitution and by-laws as established 
circumstances dictate, and in answer to the requests of the 
conditions, however, such 
Club officers must 


Under ordinary 
will not be 


members. 
amendments frequent. 
distinguish between cases of actual need and those some- 
times disputatious and arbitrary efforts to effect change 
On the other hand, the constitution 
and by-laws should not be permitted to handicap the 
progress of the club 


for its own sake. 


CONSTITUTION AND BY-LAWS OF THE 
CAMERA CLUB 


irticle I 
NAME 
The name of this organization shall be the 
Camera Club 
Article II 
OBJECTIVES 
The objectives of this club shall be 
1. Association for the mutual enjoyment of photography 


Encouraging the advancement of members in the knowledge and 
practice of the science and art of photography 
3. Making mutual contributions to the progress of photography 


125 








irticle il 
MEMBERSHIP 


tive or interested in the practice of photography 


membership in this club as provided in 


ipplicatior 


OFFICERS 


this clul 


a Vice 
those 


President 
shall be 


shall be a 
er whose 
spective offices 
body of this 


itive body 
and the trans 


a Treasur duties 
their re 
club for the general 
official business, 


Executive 


action of 
the membership, shall be an 


committee chairman shall serve more 


ot othce 
irticle \V 
VACANCIES 


shall 


assumed by 


Section 1. lf the office of President temporarily 


duties shall be 


for any 
the Vice 


eason become vacant, the 
President 

Section 2. If any 
hal vacant, it 


President, but fe 


office other than that of President temporarily 
shall be filled by appointment by the 


r no longer than the remainder of his term 


become 


irticle VI 
MEETINGS 


Section 


Regular m« 


such places as may be 


shall be held at 
decided by the 


such 
Executive 


tings of the club 
times and in 
Committee 
Section club may be called at any 
r by the President upon written request of 
members, or by the Executive ( 
Annual Meeting of the club shall be 
at a place to be designated by the 
least 
time 


Special meetings of th 
time by the President 
ommiuttee 

held in the 
Executive 
month in 
place of 


not less than 
The 

all members shall be given, at 

official 


Committee and one 


advance f meeting notice 1 of and 


meeting and of official business to be transacted 


Vote 


open to all members 


Many clubs prefer more frequent business meet- 
ings So far as possible, these should 


be held separately from regular program meetings 


vu 


irticle 
AMENDMENTS 


may he Annual 
two-thirds of the 
Consti 
proposed 


month 


itution amended at any 


pon affirmative vote ot 
of intentions to amend the 


nature and purpose of 


en to members at least one 
revoked 
onstitu 
the 


intentions to 


e amended, adopted 
of the ¢ 
members of 


provisions 
of the 
netice of (1 
t the and purpose 


members at least 


nature 
om 
irticle Vill 
QUORUM 


regular meeting 


membership at any 


members 
Annual Meeting 
members 

any meeting 


ne-quarter of the 
vembership at any 
third of the 


ecutive Committee at 


for the transaction of official business shall consist of not less than 
one-half of the Committee's membership 
Article 1X 
FISCAL YEAR 


The Fiscal Year of the club may be any appropriate period of 
12 months selected by the Executive Committee 


Note: The most frequent period is that fitted to the 


camera club “season”, in which the greatest activity is 


Sept.—June. 
Article X 
APPROVAL OF CONSTITUTION AND BY-LAWS 


This Constitution and these By-Laws shall be regarded as 


officially adopted upon their approval by a vote of not less than 
two-thirds of the total members in good standing 


BY-LAWS 
Article I 


NOMINATION, ELECTION, AND 
OF OFFICERS 


INSTALLATION 


Section 1. Officers shall be elected by majority vote of members 
present at the Annual Meeting and using official written ballots 
provided by the Secretary 

Section 2. Candidates for office shall be selected by a Nominating 
Committee appointed by the President at least two meetings in 
advance of the Annual Meeting 

Section 3. The Nominating Committee shall consist of : 
members of the club who are neither officers nor candidates for 
offic e 

Section 4. The Nominating Committee shall prepare a full slate 
of candidates for offices at a special committee meeting which 
shall be held separately from any regular or special meeting of 
the club or Executive Committee and which is attended by no 
officer of the club 

Section 5. The Nominating Committee shall report its slate of 
candidates to the club meeting in advance of the 
Annual Meeting. 

Section 6. Ballots prepared by the Secretary shall be distributed, 
collected, and tabulated at the Annual Meeting by a Tabulating 
Committee of three appointed from the membership of the club 
by the President. 

Section 7. No member of the Tabulating Committee shall be an 
officer of the club or a candidate for office 

Section 8. Results of the balloting shall be announced by the 
chairman of the Tabulating Committee as soon as tabulation is 
completed and not later than the close of the Annual Meeting. 

Section 9. Newly-elected officers shall be installed at the Annual 
Meeting and shall assume the duties of their respective offices at 
the close of the Annual Meeting 


at least one 


Vote: Most clubs provide also for petition or floor 
nominations, requiring that previous agreement of the 
nominees be obtained. 


Article II 
DUTIES OF OFFICERS 


Section 1. The President shall preside at all meetings of the club 
and «of the Executive Committee; shall appoint the chairman of 
all Standing Committees; shall appoint the chairman and mem- 
bers of all Special Committees; shall, when properly authorized 
by club or Executive Committee, sign all contracts or 
obligations of the club; shall function as ex-officio member of all 
shall officially represent the club at meetings of other 
shall make a report at the Annual Meeting of the 
progress of the club under his administration, with recommenda- 
tions for the coming year; and on the duties of his 
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written 


committees ; 
organizations ; 


shall carry 











office in such a way as to promote the effective operation of the 
club 

Section 2. The Vice-President shall perform the duties of the 
office of President during the absence of the President or during 
1 vacancy in that office; shall be a member of the Executive 
Committee; and shall perform such other duties as the club may 
direct 
The Secretary shall be a member of the Executive 
Committee; shall keep the minutes of meetings of the club and 
of the Executive Committee; shall keep and be custodian of the 
records of the club; shall conduct the club’s correspondence; and 
shall perform such other duties as the club may direct 

Section 4. The Treasurer shall act custodian of all 
funds; shall render bills for dues and acknowledge their receipt; 
shall, in the secretary, provide members with 
official membership cards; shall pay bills by the 
President or Executive Committee; shall keep club funds in a 
bank approved by the Executive Committee ; shall keep an account 
of all receipts and expenditures; shall make a semi-annual written 
report to the club of the condition of the treasury; and shall per 
form such other duties as the club may direct 

Section 5. Additionally, the Treasurer, with two other members 
of the Executive Committee appointed by the President, shall 
constitute a Budget Committee which shall prepare an annual 
budget for the club and shall submit it to the Executive Com 
mittee in advance of the first meeting of the year. The budget 
shall be submitted by the Treasurer to the members at the first 
meeting of the year and, upon approval by the members, shall 
serve as a financial measure of the club activities during the year 


Section 3 


as club 


cooperation with 


as directed 


Article Hl 
COMMITTEES 


Section 1. The President shall, in advance of the first meeting 
of the the chairmen of the following Standing 
Committees, who shall be members of the Executive Committee 

Membership and Reception Committee 
Exhibition and Contest Committee 
Program and Activities Committee 
House Committee 

Publication Committec 

Section 2. The members of Standing 
selected by their respective chairmen 
The President shall appoint such Special Committees 


year, appoint 


Committees shall be 


Section 3 
as needs may 


require 





lv 


Article 








DUTIES AND FUNCTIONS OF COMMITTEES 


function of the Executive 


Section 1. It shall be the duty and 
Committee to carry on the routine to the 
activities of the club in such a way as to relieve members of such 


as possible to eliminate the necessity 


business and guide 
responsibilities and so far 
for transacting business at meetings other than those specified for 
that purpose 

Section 2. The Executive Committee, through the 
shall keep the membership informed of the club’s financial status, 
business affairs, and other undertakings, and shall welcome expres- 
sions of opinion by the membership 

Section 3. The Executive Committee shall meet , or 
at the call of the President, or at the request of any three members 

Section 4. The Membership and Reception Committee shall 
promote the membership growth of the club, shall welcome guests 
at meetings, shall act upon applications for memberships, and 
shall perform such related duties as may be necessary 
The Exhibition and Contest Committee shall conduct 
and other contests within the club as the 


President, 


Section 5 


such print, slide, movie, 


Executive Committee may direct, shall encourage and facilitate the 
participation of club members in photographic exhibitions, shall 
direct all club exhibitions, and otherwise shall promote club 


activities 

Activities Committee shall, with the 
develop such programs for 
the needs and pleasures 


Section 6. The Program and 
approval of the Executive Committee, 
meetings and other satisfy 
of club members 
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Section 7. The House Committee shall have charge and custody 
of all property of the club, shall make all arrangements and 
preparations for meetings, and shall perform such other duties as 
the Executive Committee may direct 

Section 8. The Publications Committee shall direct the prepara- 
tion and distribution of all club publications as instructed by the 
Executive Committee 

Section 9. Each Standing Committee may, with the approval of 
the Executive Committee, establish such sub-committees as may 


be necessary to carry on related activities 


Article V 
MEMBERSHIP 


Section 1. Any person interested or active in photography may 
make application for membership in the club 

Section 2. Official membership application blanks shall be pro- 
vided by the Membership and Reception Committee 

Section 3. Applications for membership, made out in full and 
accompanied by deposit of an amount equivalent to one year’s 
dues, shall be received and acted upon by the Membership and 
Reception Committee 

Section 4. Applicants for membership shall be notified by the 
Secretary of their acceptance or rejection. In case of rejection, 
the Secretary shall return the financial deposit accompanying the 
application 

Section 5. Applicants for membership who are rejected may 
appeal in writing to the Executive Committee, decision of which 
shall be final 

Section 6. Requirements for membership, classes of membership, 
dues, initiation fees, and other costs of membership shall be 
established each year by the Executive Committee, subject to 
approval by club membership 

Section 7. No member may resign or be removed from the 
membership rolls unless and until club property in his possession 
is returned 

Section 8. Members who shall be in arrears two months in pay- 
ment of dues shall be notified by the Secretary, and, unless 
payment is made within one month, shall be notified of the can- 
cellation of membership 

Section 9. Any member whose membership has been cancelled 
for cause shall make application for new membership as provided 
in these By-laws 

Section 10. Termination of membership shall operate to relieve 
all right, interest, or title of any member to property, assets, and 
privileges of the club 


Article VI 
TERMS OF OFFICE 
Section 1. Officers of the club shall hold office only for one year, 
unless re-elected 
Section 2. Terms of office of chairmen of committees and of 
those appointed by the President shall expire with the term of 
office of the President 


Article VII 


APPEALS 


Any member of the club who may find cause for dissatisfaction 
with its operations may appeal in writing to the Executive Com- 
mittee. The Executive Committee’s decision shall be final. 


irticle VIII 


EXHIBITION 


Section 1. The club shall hold each year, at the discretion and 
direction of the Executive Committee, a competitive or invitational 
exhibition 

Section 2 
and Contest Committee 

Section 3. This exhibition if competitive, shall be conducted in 
accordance with the recommendations: of the 
Photographic Society of America 


This exhibition shall be conducted by the Exhibition 


regulations, and 
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irticle 1X 
AFFILIATION WITH OTHER ORGANIZATIONS 


This club shall be 


America, and the Treasurer 


affiliated with the Photographic 
without further authorita 
obtain and to such 


Section 
society of 
tive instructions, is authorized to maintain 
required dues and fees 
affiliated 


photography 


paying all 
This club 


rganization active in the 


membership 
other 
majority 


become with any 


field of 


Section may 
upon 


te of the membership 
irticle X 
DEFINITION 


member,” as used in the Constitution and 


is interpreted to mean member in good 


officer,” as used in the Constitution and 
interpreted to mean a person elected to 
The term Constitution 


f this club is 


chairman as used in the 
and By-laws interpreted to mean a person appointed 


office by the President as chairman of a Standing or Special 


{ mmittee 
irticle XI 
ORDER OF BUSINESS 


business for regular and special 


directed by the 


Se 
meetings prepared or 
President 

Meeting shall 


for the Annual 


Annual Meeting 


CONDUC OF MEETINGS 


ul Conditions Govern 


The newly-organized, or even the established camera 


club find provisions of this sample camera 
club 


organization 


may many 


constitution and by-laws unsuited to its type of 


objectives, operations, or circumstances. In 


such cases the s gested provisions may be altered to 
local conditions 


( lubs 


In some cases 


suit 
than 
the chairmen of standing 


Some camera have many more officers 
herein indicated 
committees are vice presidents. In other cases, provision 


is made for plural vice presidents to permit of wider 
representation of club membership in the governing group 

However the club prepares these official rules, it will 
be found that club activities proceed more smoothly and 


successfully when placed in direct charge of an elective 
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governing board, such as an Executive Committee or 
Board of Directors, than when matters are left to vote 
of the membership at open meetings. Action upon 
business at meetings other than specified business meet- 
ings consumes considerable time, seldom reflects consid- 
ered action, and constantly burdens club members with 
routine business which necessarily detracts from enjoy- 
ment of club meeting programs and of photography. 
Some clubs have additional Standing and Special Com- 
mittees. The necessary number of such committees is 
governed largely by the extent of the club’s activities. 
Usually, it is more satisfactory to assign responsibility for 
each major activity to a different committee so that the 
chairmen may select as members of the committee those 
members of the club who, through personal interest or 


experience, best can promote the activity. This method 


of organizing also permits more members of the club to be 


members of committees, an objective which assures an 
active, healthy club, wide sharing of responsibilities, and 
good training for future club officers 


Democratic Organization . . 


The average club will find that the ideal situation is 
that which permits club management to have the widest 
latitude of control under constitution and by-laws, encour- 
ages the broadest possible member participation in com- 
mittee work and other responsible club activities, keeps 
all members fully informed of the club’s affairs, and 
assures effective and efficient direction without causing 
any real or fancied suspicion of rule by dictatorship or 
rule by clique. 

Every club frequently is tempted to keep in office those 
officers who render outstanding service and demonstrate 
idministrative talent, but two terms in office, the limit 
provided by the sample constitution, should give the 
club the full benefit of administrative talents and repre- 
sent all the time for club affairs which a member reason 
ibly may be expected to give 

Clubs frequently will find it the desire of their members 
to elect to outstanding 


talents for 


office those who 
photography, but 
capacity is inadequate. This problem is one which each 
club must solve in its own way. Generally speaking, it 
may be said that so far as club welfare is concerned 
successful administration of the club’s business is para- 
mount to success in producing photographs 

No club will find that its constitution, by-laws, or man- 
agement will be entirely satisfactory to all members 
Every club is likely to have some members who are 
chronically dissatisfied or inherently disputatious, yet 
who, while critical of the conduct of others, have only 
limited abilities of their own. This problem in human 
relations may be handled with as much patience and 
diplomacy as possible. It is likely to be a persistent 
headache resisting all attempts at cure or correction, and 
customarily ends only with the resignation of the pro- 
testing member. Isolated cases of this type are normal 
and reflect no failure of club management. On the other 
hand, wholesale member dissatisfaction may be accepted 
as certain indication of conditions requiring immediate 


may possess 


whose administrative 


correction 


(To Be ContTInvueD) 
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L, IS FUN to make pictures of the baby, Aunt Agatha and 
Cousin Clarence. For some it’s fun to see our pictures 
hung in the exhibitions. But many Chicago photographers 
are finding satisfaction in recording current scenes on 
photographic paper for the benefit of future generations, 
as well as for others in this generation who may not be as 
observant of our present ways of life. 

Under a project sponsored by the Chicago Area Camera 
Clubs Association, more than 1,000 prints have been 
added to the permanent files of the Chicago Historical 
Society in the past two years by members of the clubs. 
These pictures are for the use of writers and authors, now 
and 100 years from now, with credit given to the pho- 
tographer and to the Society. The prints are also being 
used for exhibition purposes. 


Recognition and Awards 


Besides the satisfaction of using our hobby to con- 
tribute to an institution of civic importance, there are 
interesting material awards for those who participate in 
the Historical Project. Each year the photographer who 
has had the most acceptances receives a trophy. Another 
goes to the camera club whose members have had the 
When any photographer 


greatest number of acceptances 


Photography for of me for the ae 





a The Trustees of the 


; CHICAGO HISTORICAL SOCIETY 
worard thes 


O erlfrate 
o 


om recognelecn of hes puclerpatecn om lhe © hecage  Voogect foo 
Mehorwal Btolography. sponsored by lhe Cherage toon 
Camera 6 baths .Sesecertorm amd lhe 6 henge Hasherecad 
Socecty, amd hes achecvemend on havemg fire prints accepted 
poe Ge Secvilys Promanentd Hesbereval 6 clbeclson 











Sp oaeraeare : 


8x10 prints of any of some 200 negatives he shot at the 
1933-34 Chicago World’s Fair. Fifty were requested. 
Currently photographed scenes that have been added 
to the archives include among other buildings, residences, 
churches, hospitals, schools, theatres, stations, banks, 
bridges and libraries. Here again there are two general 
classes. There are the old homes and public buildings 
dating back two or more generations and which are rapidly 


Dr. Frank E. Rice, APSA * 


has had five prints accepted for the archives, he receives 
a Certificate of Recognition from the Trustees of the 
Chicago Historical Society. When 25 accepted prints 
have awarded: and, 
when the 75 mark has been passed, a specially engraved 


been contributed, a medallion is 
plaque is given together with a membership card in the 
Chicago Historical Society 


Subjects Covered 


Most of the pictures contributed are of scenes photo- 
graphed currently. 
have been from negatives that were made years ago. 
For instance, J. Sherwin Murphy, of Jackson Park Camera 
Club, has a file of negatives exposed before World War I, 
a number showing airplanes and other items of that era 
D. Ward Pease, FPSA, of Fort Dearborn, offered to make 


However, a number of contributions 


Outline of a project 
of community service 
that can be undertaken 
by any club or council 
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being destroyed; then there are those that are typical of 
present day architecture. 

l'ypical interiors of homes, offices, schools and factories 
are especially desired. And Chicago has some slum areas 
too which are included in the collection 

Aerial photographs, shot from planes or high buildings 
Thus the photographer be- 
comes a map-maker of present day layouts. 

Activities of all kinds are acceptable: parades, celebra- 
tions, sports, expositions and typical street scenes. Equine 
mounted police in Chicago went out only a few years ago, 
but some of our local photographers had good negatives of 
them. Pictures of people at play, at work, and going 
about their business are especially needed. Remember 
how styles in everyday clothes as well as bathing suits are 
Some farm scenes have been sent in but not 


are always good when sharp. 


changing! 
enough. Farm equipment changes almost as fast as 
bathing suits, as does also methods of transportation, 
automobiles, street cars, streamliners and planes 

Mr. Paul M. Angle, Director of the Chicago Historical 
Society, has suggested that “we keep in mind the desir- 
ability of recording for future generations pictures of 
how this generation lives.’ That indeed is the goal of 
our Historical Project 

The Chicago Area Camera Clubs Association has clubs 
yject for Historical Photography 


* Chairman of the Chicago Pre 





PROJECT 


Chicago 


HISTORICAI 
Chul 


JUDGING THE PRINTS 
Mildred Mead, Jacksor 
Society Fik 


Park Camera Historical 


in its membership from lower Wisconsin and 
Indiana. The Historical Society’s interests go just as far 
All clubs in the Association can participate by entering 
pictures taken locally. The Gary (Indiana) Photographic 
Society has entered a large number of photographs made 
It happens that the Gary club has a “Face 


which ties in well with 


upper 


in that city 
of Our City project of its own 
the CACCA Historical Project 
And we do not forget that camera club activities are 
interesting and important in the present generation. The 
Historical Society's file has a number of pictures of field 


trips 


ps, studio nights and such 


Mechanics of Handling the Project 


Publicity concerning the Historical Project is sent to 
the 60 It consists of mate- 
rial for bulletin boards and for club publications. The 
CACCA News issue, 
reminders of forthcoming deadlines, and reports of recent 
judgings. R.L. (Bob) McIntyre, Camera Editor of the 
Chicago has given the Project much helpful 


clubs in the area at intervals 


is supplied with copy for every 


Tribune 

publicity 
For the 

Sx 10s 


permanent files prints are required to be 
doubleweight or singleweight 
The photographer is in- 


glossy, and either 


mounted on cloth or paper 


structed to take particular pains in washing the prints 
otherwise discoloration will take place in time Also 
can be used in labeling 


Mounting 


neither rubber cement nor glue 
discoloration 
Each print must carry 
and the time the 
to determine the 


ind mounting as these 
tissue is okay 
the data 


pict ire 


cause 
so is library paste 
as to the subject. its location 


taken. While it 
of the print if it is submitted in permanent form 


was Is easier 
\ luc 
encouraged to bring in prints of any 

with the understanding that if the 
the maker will 


prepare a print in the required form for the permanent file 


photographers are 
size and character 
picture is judged to have historical value 
us deadlines for 
Febru 


Angle 


Three dates during the vear are set 
receiving prints for judging, usually in November 
examined by Mr 


ury and April. The prints are 


13 


Director of the Historical Society; generally he invites an 
official from one of the local book companies to sit in. 
Besides, there are present two or more members of the 
camera clubs who advise principally as to print quality 
and as to whether the photographer might be able to make 
a more acceptable print from his negative. 

Rejected prints are returned to the maker with informa- 
tion as to reason for rejection, sometimes with the sug- 
gestion that a desirable picture of the same subject could 
be made from a different angle 


Exhibition of Prints 


The Chicago Historical Society at its building on North 
Avenue, from time to time devotes a room to hanging 
of selected prints from the collection Thus Chicago 
people learn about the Chicago Area Camera Clubs Asso- 
ciation and one of its current projects. Also local pho- 
tographers who have not participated have an opportunity 


HISTORICAL PROJECT 
at the last exhibition at the Chicago 


DISPLAY OF PRINTS 
A group of prints on display 
Historical Society 


to see the kind of pictures considered important from the 
historical point of view. 

In connection with the opening of the last exhibition 
of selected prints, the Chicago Historical Society had a 
tea (of sandwiches and coffee) especially for participants, 
with other photographers invited. At that time the entire 
file of prints was brought into the room for inspection. 
lhe file, however, is available for inspection by anyone at 
any time by application to the Curator 


Project Appeals to All 


Proficiency in pictorial print making is not required 


for turning out important pictures of documentary or 
value. Choice of subject matter is of first con- 
And the photographer does not need to go far 
Good ordinary darkroom prac- 


historic 
sideration 
from his home to find it 
tices will turn out prints that can reproduce well in 
publications. Here the photographer exercises his hobby 
straightforwardly—no paper negatives, no toning, no 
worry as to whether the center of interest is properly 


located. Here “record shots” not acceptable to a salon 


PSA JOURNAL, Vol. 18, Feb. 1952 





jury may become “documentary” and the pictures of 
preference 

Local-scene photography becomes a fascinating study 
once started. The photographer is inspired to observe 
what is going on in his community, and to find out how 
some everyday things came into being. Then there is the 
challenge to find the best way to make a factual and 


understandable record on photographic paper 


Accomplishments 


rhe Chicago Project for Historical Photography was 


slow in getting under way. Each year more interest has 





BELGIAN VILLAGI 
D. Ward Pease, FPSA, Ft 


Historical Society Fil 


WORLDS FAIR CHICAGO 1933 


Dearborn Camera Club, Chicago 


yy oe 


W. H. DeWrrr ¢ 


Te iDEA behind the Kodak Colorama in Grand Central 
Terminal can be traced back to the New York World’s 


Fair of 1939 and 1940. The Kodak Hall of Color at the 
Fair demonstrated color photography on a huge scale for 
the first time, and response to the exhibit was so great 
that Kodak advertising and sales executives planned to 
produce a similar exhibit whenever possible 


the Rochester Technical Section of the PSA 
Eastman Kodak Company, Rochester 


* From a talk given before 
+ Color Print Processing Department 
4,N.Y 
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MOUTH OF THE CHICAGO RIVER 
Dr. Frank E. Rice, Ft. Dearborn Camera Club 
Society File 


Chicago Historical 


been shown than the year before. In the photographic 
year 1950-51 more prints were submitted and more 
accepted than in all the earlier years combined. Awards 
to individuals having 75 or more prints accepted were 
made for the first time: Mr. and Mrs. Al Bloom, Mildred 
Mead, J. Sherwin Murphy, all of Jackson Park Camera 
Club; Tedward A. Dumetz, Jr., Lens Camera Club; Dr 
Frank E. Rice, Fort Dearborn Camera Club. 

Mildred Mead received the trophy for the largest 
number of acceptances during the year—131. Jackson 
Park Camera Club was the trophy-winning camera club 
In the past two years, more than 1,800 
which 


with 364 prints. 
prints have been submitted in the Project, of 
1,084 were accepted. 

Mr. Angle, Historical Society Director, recently wrote: 
“This morning I took stock of the prints submitted as 
the result of our last judging. They confirmed my con- 
viction that in the historical photography project, we are 
engaged in an undertaking for which those who follow us 
will never cease to be grateful. I cannot tell you how 
much I appreciate what you have done to make it the 
success it has become.” 


aa 
[ et ae 


When World War II was past, the availability of space 
in the East Balcony of Grand Central brought the decision 
to produce a great color show of gigantic color photo- 
The Development Department at Kodak’s 
Camera Works and Kodak Research Laboratories worked 
out preliminary methods. Then the job of making the 
18 by 60 feet transparencies on a schedule of one every 
three weeks was assigned to the Color Print Production 
Department at Kodak Park. 

To make a photographic enlargement usually, it is 
necessary to have at hand a negative, an enlarger, an 
easel, print stock, some developing or processing tanks, 


graphs 
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The Colorama is no 
exception to this rule, but much of the equipment used 
is unique because of its size. Another feature of special 
consideration is the fact that the print is made up of strips 
his job 


in itself is an exacting one for which specialized techniques 


ind a means of drying the print 


of film spliced together with a transparent tape 


had to be developed 

The Colorama is produced by printing a Kodak Ekta 
Kodak Ektacolor Print film. This is 
regular Ektacolor as supplied to professional 
users. We that we have at hand a 
composite negative approximately 5x15 inches from which 
We can then fol- 
low through the steps of its production up to and includ- 
ing its display in New York 

The first 


of the 


color negative on 
material 
here 


may assume 


it is planned to make a Colorama print 


step is preparation of the negative. Because 


magnification used, it is imperative that the nega- 
For this reason, and for ease of handling 

glass plates The 
magnification factor used in Colorama prints has ranged 
times At this 
yppear in a final print as a l-inch line. Finger 
It is difficult 
these 


tive be clean 


the negatives are mounted between 


from 44 times to 5 enlargement, a tiny 
cratch car 

nts reproduce as large size contour maps 
to overemphasize the care necessary in handling 
negatives 

rhe enlarger was specially constructed for this project 
uniformity of illumina 
The 
prefocused filament lamp 

4.5 Kodak Ektar 


inch f 
ire involved in setting up 


with an eye to providing rigidity 
tion, and accuracy of control of negative positioning 

ht soure sal watt 
The objective lens is a 1 
It isn’t often that surveyors 
in enlarger, but to insure perfect perpendic ularity between 
the optical axis of the enlarger and the easel, engineers 
a base line by standard sur 


were called in to determine 


veving methods i transit. The enlarger moves back 
and forth on a track bolted to the floor 
since a small angular error produces considerable image 
throw” is 40 to 50 feet as 


using 
This is necessary 


distortion when the enlarger 
used for most pictures 
Special precautions are used to insure even illumination 
Variations in intensity greater than .01 log E 
across the width of the easel are corrected prior to the 


at the easel 


printing of any negative. A new lamp is used for each 


picture. All lamps are pre-aged to reduce possible varia- 

tion in intensity during the exposure of a picture 
The easel is 19 feet, with light-tight 
to hold the film, located at each end. A form of 
shutter is provided by the light-tight covers which can be 
To ensure 


inches by 2 
boxes 
lowered by 


raised or 1 pulley arrangement 


that the film is flat during exposure, a vacuum manifold 
ised. A vernier device mounted at the right of the easel 
with an indexing scale mounted 


used in conjunctior 


slong one edge of the negative to determine correct posi- 


tioning of the negative for each strip. A small overlap in 
printing permits pertect registration between strips 

Film, supplied on spools in 220-foot lengths, is loaded 
at the left It is 


through edge guides on the easel board into the take-up 


into the supply box then threaded 
box on the right 

lest prints are made contact size with a small printing 
rhe enlarger, pre-set for the magnifi- 
is used as a light 
otherwise 


frame at the easel 
cation to be used in the final print 


source This eliminates conversion factors 
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necessary. An average exposure time is approximately 
12 minutes. 

In making the final print, the practice is to position 
the negative properly for each strip with the easel shutters 
closed, open the shutters, expose the strip, advance the 
film, close the shutters, position the negative for the next 
strip, and so forth. 

The processing machine is a Kodacolor Paper Processor 
modified as Ektacolor Print solutions 
Processing time for an entire picture is approximately 6 
hours with the film traveling through the machine at a 
speed of 3.0 feet per minute. All solutions are carefully 
controlled to avoid “start to finish” variations in speed or 


necessary tor 


color during the processing of a print 

After processing, the film is removed from the end of 
the machine in a wet rolls 19 
representing the individual strips of the picture ‘he 


condition in feet long 
strips are festooned on wooden frames for drying 

I'wo special tables were constructed for registering and 
splicing Colorama prints. 

rhe splicing table is about 4 feet wide by 20 feet long 
\ steel insert forms a cutting edge down the center of the 
table top, and a steel straight edge along one side of the 
table is used to position guide bars for the cutting tool. 
his same straight edge also acts as a guide for the tape 
ipplicator. The table top is also fitted with a vacuum 
manifold similar to that used on the easel 

Ihe viewing table is used for color checking, registra- 
tion and retouching. 3500° white lamps 
illuminate the 4x20-foot viewer surface 

After slitting, the strips are registered on the large 
viewer and a temporary cellulose tape seam is applied to 
the emulsion side. This is done to assure perfect registra- 
tion when the permanent splice is made The registered 
strips are then returned to the splicing table for applica- 
tion of the Kodapak tape which forms the permanent 
splice. The tape applicator carries a roll of tape and a 
small hopper of cement. The splice is formed by applying 
a bead of cement to the base side of the film immediately 
preceding the point of contact with the tape. 

The steps just outlined are repeated as necessary to 
complete the picture. 

The cellulose tape is generally left in place for a few 
hours to prevent any leakage of cement through to the 
emulsion side of the film. 

As the strips are assembled, the film is wound onto a 
large spool. Glass fabric tape is applied as an edge 
binding and grommets are inserted to provide a means of 
supporting the picture for display 

Spiral-wound paper tubes form the body of the giant 
These spools weigh 220 pounds while the 


fluorescent 


film spool 
Colorama film itself weighs approximately 75 pounds 


Before shipment to Grand Central, each completed 
picture is viewed in an area in the Kodak Park Recrea- 


tional Building. One-half inch cables anchored in the 
ceiling there support a diffusing screen and the print being 
inspected Filtered daylight is used for illumination 
Since the area used permits viewing the print from dis- 
tances comparable to the minimum viewing distances in 
New York, those defects requiring retouching can be 
detected during this “preview 

For retouching, Flexichrome dyes are applied with a 
small retouching brush or an air brush. In general, 
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retouching has been limited to correcting spots caused by 
dust particles or scratches on the negatives Distracting 
highlights are toned down by the use of the air brush 

Reinforced wooden boxes are used for transporting the 
finished print to New York 

And now let’s take a look at the Colorama Display and 
Photographic Information Center in Grand Central 

A prime requirement of the that it 
should fit into the architectural atmosphere of the termi 


installation was 


nal. Public reaction to the display indicates that this aim 
As a ot tact 
is the inspiration of hundreds of letters written by persons 
Most of these letters con 


has been achieved matter the Colorama 
from all parts of the country 


tain comments on the pleasant and relaxing sight of a 


Anove: Front view of a Colorama Enlarger. Ricut: Raising a 


Colorama print for preview, prior to shipment to New York 
Bottom: (Left) Hanging completed color picture, 18 by 60 feet 
in size Right) Typical Colorama print as displayed in Grand 
Central Station, New York City, photographed by J. Wolbarst 


friendly group or colorful garden greeting them as they 
enter the nation’s largest city 
The display and exhibit area occupies the entire east 
balcony of the terminal 
steel structure was started early in the Spring of 1950. 
Here are a few little 
The Colorama 


Construction of the permanent 


known details 
a solid bank of cold 
inches on centers and totaling 


is illuminated by 
cathode tubes spaced 2 
5.328 feet in length 
11 feet 
power load of 61,006 


Individual tube lengths are 9 and 
Ihe tubes operate at 15,000 volts with a total 
watts 
the bank and the 
transparency formed by twelve sheets of opalized methyl 
bolted Flat 
reflector panels are located behind the lamp bank 
An electric which together with a detach- 
ible flat car rides a special track built at the base of the 
steel is used to handle the transparencies 
The spindle at one end of the 19 foot film spool is fitted 
into a special bearing plate on the flat car (detached frem 
the electric lift) rhe spindle at the other end of the 


rhere is a diffuser between lamp 


methacrylate 5x18 feet together. white 


extension lift 


framework 


film spool is attached to the rising platform or the electric 
lift 


Raising the lift then pulls the spool into a vertical 
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position—at which point the flat car will have moved into 
position at the bottom of the lift. The flat car can then 
be attached to the lift again, making one, vertical, trav- 
eling unit 

With the film secured in the vertical position, the 
business of hanging the picture is relatively simple. Small 
springs attached to the framework are hooked into the 
grommets along the top edge and one end of the film 
Then the film is unrolled slowly and additional springs are 
engaged as the traveling unit is moved along the track 

On May 15, 1950, the first Colorama was in place and 
The lights were turned on, the 
curtains pulled back, and the warm glow of a California 

brightened the first floor of the terminal 


ready for exhibition 


At the the Kodak 
located in back of the Colorama was opened 


Center 
Here visi- 


same time Information 
tors have an opportunity to see exhibitions of fine pho- 
tography and equipment. A staff of technical representa- 
tives is on hand to answer questions on photographic 
* topics 
[he pioneering effort of the Eastman Kodak Company 
in producing the Colorama has created a whole new con- 
cept of advertising through giant color photographs 
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PICTURE OF 


A NEW ACTIVITY 





FOR EVERY PSA MEMBER 


THE MONTH 








is R. Ho 


W seins you are reading this the January 


Picture of the Month has been completed 
received their Certifi 


Award or their 


and all entrants have 


‘ ; 
ca I 


discussions, 
that 
wait 
PSA 


fun your 


prints 
other things 
Don't 


published in 


omplete scores, and 
make this 


for the 


activity interesting 


scores t be 
you get into the 


JourNAL before 


elf, there must be some delay due to 


iblication deadlines 
Read the 


JOURNAI 


complete rules in the January 


then send 
Picture of the 
The Photographic Society of Amer 
0S Walnut Street, Philadelphia 3 
Pa. Put your the title 
of the which it is 
Division and Portfolio 
back Use a 


return 


page ; and your 


8x10 unmounted 


Month 


prints to 


name and address 


picture, the Class in 
entered, and your 
affiliations on the strong 
your 


first 


nvelope in which we can 


prints or other matter and includ 


lass posta 
For February the following 


availabk 


Classes are 


Cla 1. Open Pictorial 
No restrictions of any kind 
member of PSA 


n thi will not be 


except size, 
Prints 


when 


ind open to every 
discussed 


torial 
PSA who makes his 
than 


a idvanced Pix 
For at 


wn prints and has not 


member of 
hung more 
two international 
When 
Award are 
qualified 


two different pictures ir 


ational or state salon prints not 


winning Certificates of returned 


they will be discussed b unalvsts 
Cla ; Beginners Pict 
For any 


vriginal 


rial 
member of PSA who made the 
but had 


others 


exposure negatives ofr 
made by 
When prints not 
Award are 


qualified 


prints amateur or pro 
winning Cer 


they will be 


fessional 


tificates of returned 


liscussed by analysts 


Cla 4. Open Portrait 
No restrictions of any kind 
member of PSA 


discussed 


except 
Prints 


when 


size, 
and open to every 
not be 


in this Class will 


they are returned 


Portrait 
PSA 
had 


either 


Class § Beginner 
For any 
exposure, but 

made by others 

When 


Award are 


member of who made the 


original negatives or 
prints amateur or 


professional prints not winning 


Certificates of returned, they 


will be discussed by qualified analysts 


Nature 

member of PSA who makes his 
but has not had prints accepted 
in any When prints not 
winning Certificates of Award are returned, 
they will be discussed by qualified analysts 


Class ¢ idvanced 
For any 
own prints 


nature salon 
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Hon 


PSA, FPSA 


Nature 
member of PSA who made the 
but had negatives or 
made by others, either amateur or 
When prints not winning 
Award are returned, they 
will be discussed by qualified analysts 
Your attention is called also to the Na 
ture Competitions handled direct by the 
Nature Nature Division members 
will receive proper entry forms in due time 


Class 7. Beginner 
For any 
original exposure, 
prints 
professional 
Certificates of 


Division 
Class 8. Abstractions, Photograms, Un- 
usual Effects 

An Open Class for every member of PSA, 
no restrictions of any kind except size, 
Returned prints will not be discussed, but 
hoped the makers will include dis- 
cussions when they send the pictures to us, 
so that they can be included when winning 
books for the PSA 


nt 


prints are mounted in 


Library 


Class 9. Personal Photography 

For every member of PSA whose pictures 
reflect and thinking about 
who is not in- 
Maxi- 


prints to be 


his own feeling 


any subject whatever, but 
terested in “pictorial photography 
8x10, unmounted, 
made by the entrant 

This Class is 
vision of Jacob Deschin, 


mum size 


under the personal super 
APSA will 
comment at his own discretion on selected 

and select the best for Certifi 
and publication in PSA Journar 
No points will be awarded in this Class, but 
prints mounted in 
their with the per- 
for the 


who 
prints three 
cates 
the winning will be 
books of 


mission of the 


Class 
and 
further purposes of the Society 
on folks, let's go! 


own 


entrants used 


Come 


Masaru Taketa 


the previous Print of Month Contest 


OFFICIAL NOTICES 


Annual Meetings 


The mecting was called to order by 
President Mulder at 1:25 pm, October 10, 
1951, in the Grand Ballroom of the Book- 
Cadillac Hotel, Detroit, Mich 

Owen K. Taylor spoke in favor of a 
special Division for stereo. Charles Howe 
approved the idea and expressed the hope 
that such a Division would be 
George Johnson pointed out that Color 
Division already has a program in 
operation, and was opposed to the estab- 
lishment of Division 
Dr. Wightman spoke in favor of a separate 
Division for stereo, emphasizing the high 
technical nature of stereo, and the fact that 
stereo is black and white as well as color. 
Darvas spoke in stereo 


created 
stereo 


a separate for stereo. 


Dave favor of 
salons 

“Ollie” Romig told of the establishment 
of the Byron Chatto Memorial Corner- 
stone Membership through donations by 
several of Mr. Chatto’s friends 

The General Membership Meeting was 
adjourned at 1:51 pm, and the National 
Council Meeting was called to order at 
1:54 pm by John Mulder The following 
District Representatives, Honorary Repre- 
sentatives, and Board Members were 
present 
Prescott Kelly 
George Blaha Curt Luge 
Alfred Blyth John Mulder 
Clyde Carltor P. H. Oclman 
Angel de Moya Harry Reich 
Frank Fenner Ollie Romig 
Mrs. Cary! Firth Hoyt Roush 
Larry Haason Cc. C. Ruchhoft 
Charles Heller William Swann 
Herbert Sandra Thaw 


Vincent 


Anderson 


Sten 


Howi 
Hunter 
Johnson 


peor ze 


John 
ing of the 
ported that the 
Luce regarding courses 
seemed rather complicated involved 
too much help but was still under 
consideration. Nothing has been done re- 
garding Axel Bahnsen’s suggestion that 
material from the Portfolio Notebooks be 
used to aid beginners, but this sug- 
upon by the new 


Mulder, 


society's 


reviewing the 1950 meet 


National 
suggestion of 


Council, re 

Cortland 
correspondence 
and 
office 


new 
gestion is to be acted 
Board 

Walter Pietschmann spoke in 
Ralph Gray's petite salon 

Retiring President Mulder 
the incoming officers and Mr 
took the chair 

Mrs. Phelps read the obituary list for 
the preceding year 

Mr. Harkness 
coming 


favor of 


introduced 
Harkness 


discussed plans for the 


year 


Board Meeting 


The 12th meeting for the 1950-51 term 
of the Board of Directors was called to 
order by the President at 9:55 am at the 
Book-Cadillac Hotel, Detroit, Michigan, on 
October 10, 1951 

The following 


Blaha, W. E 


were present: G. W 
Chase, T. Firth, N. Harkness, 
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Harkne 
Howisor 


PSA JOURNAI 


lac 


AR 


the oard and | be Societ 


i upon the 
rICcLE Vil 
lol 
All 
Society 
all can 
office, but only 
member ood standing of thi 


resident in given geographical 


bmitted to the n incil for t ection or district s such geographical 


ARTICLE III, Sectior ld t sectior 


ifter the first sent en By-I 
AR 


} 
tit 
itute 


ed not 


ARTIC 


preser 


LE IV, Sectior ter th und 
Contribut rd AR 
Cornet rt 
ARTICLE VI 


AR 
ent 


, telept 


nt S 


t Lif | ent 


districts a lescribed in thes 
iW shall have the right to vote for 
entatives of that section or district 
TICLE VII—Since the above con 
s a new Section 7, renumber the 
t sectior known as Sections 7, 8 
to read “Sections 8, 9, and 1 
ricLi Section e—Delete the 
Section ind replace with 
of this Society, the 


members re 


Time 
t member 
inadian territors 
ral Time Zon 
sent member 
Canadian terri 
Official Centr 


Zor 


ARTICLE IX tion Delete the 


with The Board 
mectings each 
months 


vetween meetings 


rICLE IX, Section 4—Delete the last 


of this Section and replace with 
the Board may transact 
isiness by mail, telegraph 


me 


ARTICLE \ ctior ele th ARTICLE XVIII, Section 4—Delete the 


Artick Section 


en i ti Section and replac 
Any er in good standin f 
in time ubmit im 

the National Council any pr 


amendment to this Constitution and 


By-Laws 


it was agreed to table 
sal It will be acted 
later meeting. This proposal wa 
5 be changed by 
the word and numeral “five 
ibstitute the word and numeral 
commented on his { 
n the Honors Committee 
several basic changes in 


regard to requirements and 


fications for Honors He iggested 


PSA CONVENTION 


New York, New York, August 12-16, 1952 


s for 


PSA determine and publish critical 


awarding the various honors. Mr 


experiences substantiated Mr 
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mmendation It was their 
that Article XIX of the 
for operation of PSA 
method of that desir 
dvisable for the Board 
rather than 


the discretion 


It was 


unani 
oming President 


the 





STEREO 


LON 





BENNETT 


There rood tonight Stereo has 
j fa PSA Division. Dr 
APSA, of 


Division 


achieved the 
Frank E. Rice 
Chairman of the 
C. McKay, well-known a 
photography and Director of the 
Guild, has benefit of his 


rganizational 


Chicago is the 
Herbert 


ithority on stere« 


new 


Stereo 
agreed to give the 
experience to the new Di 


vision 
should 


interested in 


Creation of this Division mean 


much to our members stereo 
und it should 


the PSA 


new 


also step up membership in 
brought 
other 


Owen Taylor has already 


members Now if vou 


in ten 
readers will get busy 
4 Stereo 


within the 


Division means more stereo 


PSA. Ii 


interested in 


activity you are even 


slightly stereo, why not 


the new Division It costs 
an extra dollar 

ore in benefits than the 
Send your buck to PSA Headquarters in 
Philadelphia If you time 


in the Division, you'll 
can't buy 


with 
and you'll derive far 
money vou invest 
also invest some 


reap benefits money 


. . ‘ 
letter from Lee Comegys of 


Ohio. He has 


us much as we 


Had a 
Gates Mills 
Jack Norlings articles 
Lee has 
menting 

His letter 
I am having great 
und mounting them in Verascope masks for 


They're 


been enjoying 
have 
been having some fun in experi 
with stereo in his own fashion 

enthusiast 


says As a Leica 


fun making stereograms 
viewing with a Busch viewer 
wonderful 

Now there's a st » far 

ev 're ! 

However, Lee has run into a bit of diffi 
He’s read several books on the sub 
stereo but finds them too technical 
some ABC stuff 

how ABC can w® get 
fourth 


th wondertu 
culty 
ject of 
Feels a need for 
Well 
Perhaps we 
reader (Lee 


now, just 
have an unsuspected 
makes No 


get more to the abc 
vanced ABC Play it safe and 


and we should 
instead of the ad 
assume that 
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Lee can’t even point a Leica straight. Do 
Lee? 

One of the early attempts to conquer the 
high 


stereo which came 


you mind 


cost and radical complications of 
from balanced shutters 
along with 
adjust 


more 


matched lenses and transposing 


transposing printers, viewing boxes 
able interaxial controls and a lot 
Greek, was the use of a 


vith 


single lens camera 


suitable spacing means to provide a 


pair tor stereo viewing 
More recent forms of such simple devices 
for the Rollei cameras 


and the parallelogram base for flopping the 


are the sliding base 


camera from side to side Perhaps you 


seen these in the literature, or in 


oks on stereo provide the design 


imple, home-made sliding base, usually 


better if made with metal 


int of this discussion is that a base 
ome sort is highly desirable, a firm plat 
rm which holds 
ions, pre 

all, level. In 


the camera in both posi 


yperly 


aligned, and most important 


fact, a spirit level should 


be included in any such home-made device 


Don't forget to level the camera mounting 


plate vfore fastening the spirit level 
down 

Actual spacing between the lens positions 
almost anything you want to make 


That IF is 


ranges from 65mm down to 


can be 
it IF 
tional spacing 
about 57mm for normal subjects at normal 
working distances 
to five 


important Conven 


Acrial surveyors use a 
miles by flying that 
shots li 
micro or macro field, your 
only a few millimeters 
exactly what 
doing, stick to a spacing that is 
tional until you get things under 
Next point is to have the camera support 
level in the horizontal direction, the line 
perpendicular to the direction the camera is 
The forward axis can tilt up or 
down as composition and dictate 
but that side to side axis must be as flat 
us if a surveyor laid it out with due allow 
ance for the curvature of the earth! 
camera and the 
exposures are 


base from one 


far between you are 


working in the 


successive 


might be 
you know 


spacing 
So unless you are 
conven 


control 


pointing 
subject 


have a level 


and 


so you 
proper spacing your 
matched. Then what 
Then comes the tricky 
know what goes on. Simple if 
camera with related 
In this case all you do 
is write a check. But in Lee's case, it isn’t 
that simple. (There are mounting services 
which will do unconventional mounting like 
yours on a time and materials basis, and if 
we'll supply 
Lee wants to put his 
they look like they 
were made with two Leicas instead of one 
Let's de-trick his problem 
yourself a thick piece 
sheet, say 1/32nd of an inch 
Tape it to a piece of glass, say an 


part. Tricky, if 
vou don't 
you use a stereo 


mounting service 


you get discouraged gladly 


name and address.) 


films side by side so 
Lee, go to 
un art store and get 
" acetate 
thick 
8x10 plate or a small sheet of window glass 
Now scribe a deep scratch the long way of 
Run 
into the 
you have 


the acetate sheet, low down some 
India ink or black 


scratch so you can see it 


dirt 
Now 


similar 


i base line 


Erect a the base by 


perpendicular to 


scratching another line at exact right angles 
to it. At your proper viewing separation, 
which is probably 65mm your 
Busch masks), scratch another line per- 
pendicular to the base line. (For you guys 
years or 


( ineasure 


who have been out of school ten 
perpendicular ain't the 


it means at right angles to 


more, same as 
vertical 
You have built 
By placing a film in register on the base 


a mounting guide 


passing through 
naturally with the left 
and with the right film 
registered your 
base line 


line with the vertical line 
infinity, 
left line 


on the right line 


4 port at 
film on the 
you have 
stereo shot in alignment. The 
preserves your horizontal alignment and the 
vertical lines maintain spacing 
But what if it is an interior shot 
see infinity through the walls? 
is a equine of another tint 

Herb McKay 
for such problems, with the spacing variable 
object at a known dis 
This calls for 


verticals parallel 


proper eve 
ind you 
can't That 


makes an adjustible guide 
for registering an 
tance from the 
workmanship to keep the 
as you adjust the guide 

is to lightly 
the verticals at the proper distances for the 


camera fine 

Another approach 

scribe several lines near one of 
' 

range you will normally use 

determined by 

involved 


formula, 
will 


Spacings may be 
measurements 
be very small and errors 
make a calibration film 
prominent infinity target such as a steeple 
or water tower, and set up near targets at 
the desired distances Actually, a lot of 
this can be done on one film by spacing the 
targets laterally, aligning the print at in- 
finity and taping to a temporary film sup 
port so you can shift the guide for marking 
the intermediate This 
may sound complicated, but try it and 
you'll find it is simpler to do than to read 


but since the 
large, 
with a 


will be 
outdoors 


registration lines 


about 

Frankly, while such experimenting can be 
fun for a gadgeteer, we still stick to our 
thesis that what is pushing stereo to the 
front right now is the simplicity that the 
service provided by the manufacturers 
gives to us at low cost. The finagling and 
experimenting that Lee 
tackled was a necessary evil for years and 
retarded the expansion of stereo to the 
He runs into the additional hazard 
by good, 


Comegys has 


masses 
that unless his stereo slides made 
but unorthodox, means are mounted to 
standards, he loses the fun of 
joining portiolio, of able 
to project his slides at and 
all the rest of it 

One German manufacturer has seen the 
error of his ways and brought out a new 
model that conforms to American practice 
Fortunately the Busch Verascope, although 
the film aperture is different, is compatible 
with the widespread Stereo Realist size 
Note that we haven't used the term stand- 
ard, because there is none, unless it be the 


accepted 
being 
shc ws 


4 st ereo 
stereo 


outside size, more or less uniform to all of 
the current crop. But we hear of a new 
size that will be still smaller! At 
can hope the mounts will be compatible. 
they can't 
spacing 
corporate 


least we 


One thing we are sure of 


very well change the interocular 
of the skull within the 


life of any firm wanting to set up a new 


human 
standard for separation! 
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Devoted to News of the Pictorial Division of the Photographic Society of America 





roader Horizons for Portraitists 


Maurice H 


l HE NEW YEAR ushered in an effort on 


the part of Portrait Portfolios to encourage 
freedom ol 
This 
photographers 
stath 
and substituting in its stead a 


i greater xpression in por 
aimed at un 
thinking in 


commercial-type por 


traiture endeavor is 
shackling 
terms of the 
trait 


which 


Irom 


likeness 


gives an insight into the character 
ind emotional! qualities of the subject 
To this end, Portrait Portfolio = 15 
been organized and is composed of fhilteen 
They are 
ond 


ability, 


has 


members from thirteen states 


all amateurs who have progressed bey 


the 


and 


stages of technical 
who have the 
the hackneyed 
This experimental group was selected from 
volunteers by the writer who is 
the Portrait Portfolios 
portfolio under the 


elementary 
desire to by 
portrait 


common 
pass conventional 
assistant 
Director of 

This 
personal guidance of Miss Gerda Peterich 
APSA, who will commentator 
Miss Peterich, teacher 
is well-known for her portraits and pho 


new will be 
act as its 


lecturer and author 


Portfolios 


Editor 








Miss Evetyn Rossins, Associate 


The Golden Rule Portfolio 


How 


portfolio ? 


like to thi 
Every member of this portfolio 


would you belong to 
gives complete data on every print he puts 
into the portfolio. So far, every print has 
spotted, print 
made especially for the not a 
print picked from an assortment of old 
prints, at the last minute 

In all its history, this portfolio has not 
been held up by any member; it has moved 
out not later than the fifth day 
frequently before the fifth day 

Every member of this portfolio gives an 
honest and carefully 


been properly and was a 


portfolio 


and very 


considered estimate of 
print, and if he has thoughts 
which are too lengthy for comment 
sheet, he includes them in notebook 
No member, so has wasted his 
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any 

the 
the 
ever 


every 


far, 


Louis, APSA 


‘ 


dance Formerly head o 
the Department of Photogr Ohio 
Miss Peterich is doing re 
search in the history of p« 
rsity of Re 


togr aphs of the 
aphy at 
University now 
rtraiture at the 
Univ chester for her master’s 
degree 


Miss 


pressiveness in photograph) 


Peterich is a firm believer in ex 


and has been 
successful in imparting this to her students 
She feels that the portrait must 


yntent as well as meaning. If these 


successful 
possess ¢ 
are lacking, the photographer will be unable 
to reveal the subject’s true 
While a 


necessary, 


personality 
command of 
with the 


good 
this 
rapher’s desire 


technique is 


along photog 


for honors and remunera 


secondary to creating 


sake of 


tion, must be 


worthwhile portraits for the good 


portraiture alone 

The this 
be watched with great 
cess will be the 
pull portraiture out of its present rut 


progress ot new portfolio will 


interest, for its suc 


signal for further efforts to 


space on the comment sheet by saying 
simply “No comment” or “I agree with 
what Jack said” or “I don’t understand 
this type of stuff.” 

The notebook in this portfolio is bulging 
fat Every member, trip, writes 
and legibly '—and everyone of the 
15 members is on a friendly, first-name 
basis with every other member. Whenever 
any member of this portfolio is 
town in which another member resides, he 
fellow-member, or 


every 
freely 


near a 


tries to drop in on the 
at least give him a call 

All the members of this portfolio share 
it with other portfolioists in their towns, 
and with non-portfolioists who are inter 
ested in photography. An amazing number 
PSA memberships and new 
folioists have into the fold through 
this practice 

The commentator has never yet held up 
the print 
serious consideration and a lengthy analysis 
If the print is bad, he says so frankly, and 
tells why. If it is so bad that it is hope 
less he any work will 
save the print, he explains how to do that 
work. He is lavish in his and ap 
preciation of good prints, and if he thinks 
they are good enough, he urges the makers 
to send to the the prints are 
good, but not quite good enough, he is most 
explicit in his instructions as to how the 
print can be improved 

This portfolio is known far and wide as 
“The Golden Rule Portfolio.” It has no 


of new port 


come 


portfolio, and he gives every 


says so; il sort of 


praise 


salons If 


Christhilf 
that it 
could 


write to Eldie 
joining it, he will tell 
but it could exist—it 
portfolio to which 
the 
would each make 


number If you 


about you 
doesn t exist 
be the 


belong, if 


very you now 
other members and your 


just a litth 


you 
commentator 
eflort 
Do 
Rule 


t—it1 


in the right direction 
the Golden 
belong to 


like the 


want to belong to 
Portfolio ? You 
the other 
well enough ! 


you 
already 
members 


you and 


1dea 


You Can’t Beat It 


At one time or another, and from various 
ingles, tons of material have appeared in 
these columns dealing with the relationship 
which between members 
and their commentators 

At the Convention in Detroit were 
amazed all over again at the depth and the 
warmth of the feeling which exists between 
these We talked to a very 
our fellow portfolioists, 
without exception each 
that he had the commentator 
business. As a matter of fact, 
heard several arguments that became quite 
highly personal and almost bitter, as vari 
ous members of different portfolios pointed 
out the achievements of their particular 
commentators, and the things that their 
commentators did that no other commen- 
tators did 

On the other hand, we talked to 
perhaps a dozen commentators, and it was 
fatherly their at 
titude was regarding the people in their 
portfolios. Their argument wasn’t that they 
had the best photographers in their port- 
folios, but they had the hardest working, 
most ambitious, most eager, most sincere 
members 

It seems to us that this is exactly as it 
should be, and it seems to us that this is 
one of the very finest things about one of 
PSA's greatest activities: The Pictorial 
Division's Portfolios 

By and large, PSA is one great big happy 
family. There is a wide variety «f inter- 
ests, of course, and a lot of healthy rivalry 
between the Divisions, but when you get 
back of these thin vou find an unswerv 
ing loyalty to the Society. This feeling is 
not exemplified anywhere in PSA more 
than in the 
father-and-son relationship which exists be 


exists portfolio 


we 


two groups 


large number of 


and almost on 


agreed best 


in the we 


also 


very amusing to see how 


dramatically, it seems to us, 


tween our commentators and our port 


folioists 
they both of them! 


Long may wave 


Swiped from John Hogan 


Maybe 
be interested in this idea 


some of you commentators will 
and if you are a 
member of a portfolio and your commen 


tator doesn’t propose something of the sort 


~ 
‘ 
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ing activities and 

| to the Direc 
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the waters 
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interior 
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We 
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International 
Portfolios 





is West, and n’er 
he twain shall meet have been the 
order of the day Kipling was a 
smooth faced lad, but then again that was 
advent of PSA and PD’s Inter 
national Portfolios Today East meets 
West and West entertains East right in the 
front parlor where they can park their 
I Aunt what-not Our 


friends around the 


may 


when 


hefore the 


eclhows on  >uzk 


man world is evidence 
sterious 


of the fact that there’s nothing my 
othe 


in how the half of the world live 


Standing on common ground in a mutua 

»bby and banded ortiol 
their own choosing 

corner of the 


ol mighty fine 


earth bec« 
folks ¢ 
improve themselves 
their common avocatior 
Under the 
lowa and Manual Amy 
the Mexican 
an added 


cond circ 


joint supervisi 


American P« 
spurt and we 
nt making its 
rtfolio 

There 
vacancies in the Sv American 


at the time We 


t our friends in the Old Country can be 


there a Swede in the 


present believe 


th 


at 
influenced to start another circuit there to« 


if enough stateside Swedes are interested 


On the other side of the world our friend 
in the Camera Pictorialists of Ahmedabad 
India, held First International Pic 
torial Photographic Exhibition in Novem 
December and awarded silver and 


their 


ber and 


bronze plaques as well as certificates of 
both 
held their se 


and elected Surendrab 


merit for monochrome and color 
They als 
meeting last October 
hai M. Parekh as President for the 
vear Surendrabhai is supported by 
Chandulal J. Shah, Vice President, Dhruva 
C. Engineer, APSA, Secretary, and T. F 
Geti as Joint Secretary. Datta B. Khopker 
C. B. Patel and D. U. Mehte constitute the 
Governing Body. In addition to his many 


nd annual general 


ensuing 


interests of pictorial 
Engineer 
duties of General 
American Portfolio 
with Don 
American 


in the 
Dhruva 


duties at home 
photography Coomar 
to handle the 
Secretary for the India 
on the India side, and 
E. Haasch of Boise, Idaho, the 


General Secretary, is guaranteeing that the 


finds time 


together 


India-American Portfolio is not only in 


capable and competent hands but one of 
the portfolios that is winning its place in 
the sun 

What do you mean ‘N’er the 
Meet Kipling just 


and the International Portfolios 
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hall 
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that’s all 


{wan 


never 
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PSA International Portfolios 


There are openings in the follow- 
ing PSA International Portfolios for 
Pictorial Division members who are 
interested in interchanging prints for 
comment and analysis with the lead 
ing photographers in foreign coun 
tries 


Anglo-American 

Canadian- American 
India-American 
Australasian-American 
Cuban-American 
French-American 
Swedish-American 

South African-American 
Brazilian-American 
Beigian-American 
Chinese-American 

Netherlands- American 
Dominican- American 
International Medical Portfolies 
Costa Rican-American 
Carribbean-American 
Mexican-American 

International Control Process Portfolios 


to the Di 
Port 
7431 


For informatior 
rector of PSA 
folios, Cx Charles J. Perry 


Ryan Road, El Paso, Texas 


write 


International 




















Helpful Photo Hints 


Ah, you bashful photographers 
your know-how under a darkcloth. Don't 
you know that this Helpful Photo Hints is 
You tell me about shortcuts 
or new methods or that 
will help all us PSAers and I'll pass it along 
Surprise me, huh ? 


Hiding 


your column? 
embryonai ideas 
through our PD section 
Deluge me with hints 
Dr. R. W. Beedk 
Bivd., Youngstown § 
this hypo eliminator 
A 0.025% of 
rapid 
plete 


Midlothian 


along 


Fast 
Ohio passes 
sodium hypochlorite is 
efiective tor com 

Merely add one 
h Clorox to one quart 


inexpensive and 
removal of hypo 
teaspoon ot | irly fre 
of water and mix thoroughly 

Dr. Beede washes his prints in water for 
then 
given two consecutive baths of five minutes 
This is fol 
washing in 


five minutes after fixation. They are 


each in the Clorox solution 


lowed by a final five minutes 


water 

et e2 
as well throw one in for luck 
own color 


I may 

For those 
film, it is advisable to purchase at least six 
rolls of color film with the 
numbers. Run the first roll through; en 
tering all pertinent data in a reference book 
You will then be able to determine the 


who process their 


same emulsion 


shutter, il 
entire batch 


adjustments lens 


necessat 
lumination sources) for the 

Experience With a Moral 
Recently, on a cold 
than 


and dismal night, I 
ove more miles to a camera club 
mecting where I was scheduled to speak. 
hour’s drive (I lost my way 


tried to put 


During my 
three 
language the 


times) I into everyday 
technical and dry indigestible 
effect of color films 


with speed 


ness of the reciprocity 


especially when exposed high 
flash sources 

To shorten a 
that I 


where 


long story, suffice it to 


state finally Americanized it to the 
even a beginner could under 


thus I entered 


point 
stand what I meant And, 
the meeting place 

My first 
Despite the 


turnout 

than 
irom 
exhibit 
New 


meeting was 


surprise was the 
weather there were more 
both 


grandparent On 


40 people sexes 


school to 


representing 
high 
was a travelling print show from the 
England CC Council. The 
order and each person 
They then entered their 
places in the 
ond surprise was that the members 
had preferred land 


called to received 
i sheet of paper 
selections for the five show 
My s 
practically as one unit 
capes for the first honors with a 
portrait of a child as the filth choice 

We'll skip the slide 
incidentally, was excellent not 
from the 


the interpretation otf 


four 
color competition 
which only 
number of slides entered but also 
subject matter 
and also my talk and subsequent 


to the 


question 


nd answer period, and come “meat” 
this artic 

back 
training the 
eyes to see what you imagine you are look 
making the that 


manner which will produce what your mind 


harped 
perspectivity 


My closing words upon 


selectivity and 
ing at and exposure in 
iw 
Gash, that's so simple it isn’t even worth 
time on it. I've said it so 
But, 
you've done so, stop and think 


spending any 
well, too now 


How 


times have you raised the camera and 


you might just as 
that 
man 
pressed the shutter release without giving 
matter other 
one which prompted you to 
Once ? 
numerous 
determine? And 


the subject another glance 
than the first 
take the picture? 
they 


truthfully 


Twice? Or have 
that you cannot 
shall I point 
Just answer this: 
print 
number of 


been so 


a finger at your results? 
What is 
compared to the 
rhat’s all brother! 

But, let me get 
hammered and 
mind te 


your acceptabk percentage 


exposures ¢ 


back to the subject I 
yammered about training 
actually analyze what the 
eyes were It’s an obvious fact that 
we take the line of least and 
whatever pleases us at first glance is suf- 
This 


choice of 


one’s 
seeing 
resistance 
proven by the almost 


hcient was 


unanimous landscapes in the 
print show 


And, at the 
show for 


members’ insistence, I 
analyzed the them with the 
result that only two out of the five 
remained in my final 
that there is just as 
danger in including too much 

omitting just a trifle. There 
except that one 
secondly, and see 


chosen 
originally selection 
It was pointed out 
much 
there is in 
cannot be any fast rule 
must look first, analyze 


thirdly 
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I do not hold entirely with those who 


claim that what is on the negative is im 


material because the camerist can achieve 


the end result by darkroom processes It 
something in a negative 
louble printing. It is just 
ipositionalls 
of exposure 


dark 


nm 


without is like 
eo = It’s 
The sa rrve Is 
Winning Club competitions 
half the thrill 


wardly by bece 


without 
half the 


with your 


a date 
only 
true 

and 
Flatter vour 


ming a Star 


prints 
ns is only 
and glo 


w iin 
Exhibitor 
Somehow 
made in reporting rements for the 
Exhibitor r gs 
JOURNAI 


the various degrees o hi award are 


different Star listed in the 


October juirements for 


These awards are 
available to 


and are 
all Pictorial Division members 
who submit proof of their accomplishments 
Send to Glenn E. Dahlby, Director of the 
Award of Merit, for further particulars 
His masthead on the 
second page of this section that PSA 
Journal Even a 


retroactive 


address is in the 
Lay 
and do it now! 


sufhice 


down 


postcard will 





amera< 
Club 
Activities 


issociate ditor 





Wake Up Your Club 


r came into our hands recently 


man who is making an earnest 


improve conditions in his camera 


is a very substantial one 


territory, but it is 
afflict us 


in its 
same troubles that 


$s in part 


Doesn't this remind you of conditions 
own club? Of c 


exactly what 


does! 
club 
mem 


within your urse it 


It is happens in every 
or small. One or two energetic 
thead of the rank and fik 

ite a gap that seems to grow wider 
time The 


and 


club in the 
these 
lose 


with standing of the 


community depends upon 


brilliant members, s dare not 


them 
On the 


other hand, there are 


who hope to 


some am 
top 
slowly 


bitious souls reach the 


some day but are progressing very 


They are perhaps the most important group 
of them brings 
winner 


because once in a while one 


in a picture. It may not be a prize 
effort to cooperate 
discouraged and 
handled with tact and understand 


they are the future hope of the 


but it is an honest 


Such members are easily 
must be 
ing, for 
club 
Below 


of “chair 


this classification is often an army 
who have 
they think it is the smart thing to do 
high-priced 
but never make prints and are very irregu 
Should they be crowded 
out? By all means, No! Just keep them 
coming after all, print makers do 
need an unbiased and appreciative audience 

One of encouraging full attendance 
interesting programs to supple- 


warmers” joined be 
caus 
Some of them 


own cameras 


lar in attendance 


because 


way 
is to have 


ment the activities, not at 
every often enough 
to keep up the interest of the whole group 
And right here is PSA comes in 
The program material that we continually 
advertise in these columns is supplied to 
member clubs without profit and for the 
purpose of when 
interests lag It is one of the many 
ices the Pictorial Division provides 
You talk by one of the 
country's celebrated photographers via tape 
and that’s Other ac 


print-making 
meeting perhaps, but 


where 


sole helping out other 


serv- 


can have a 


recording omething 


tivities are 


imerican Exhibits 


In October, Fred Fix told me 
exhibition-print 


that all his 
shows booked up 


but by 


were 
this 
again 


February 
may he 


until time some of 
available Write 
latest list and tell what dates 
you have Perhaps there will be some 
For 
with the oil 
were delayed in 


them him 


for his him 
open 
shows 
late 
you 


thing for you example, the 


dealing industry came in 
Maybe 
The pictorial 


these 


and Starting 


can arrange for one of them 
as technical 


high 


as well quality of prints 


ms very 


Camera Club Print Circuits 


There is always a chance to get in on 
a Print Your club bene 
fited by comparing its work that of 
other clubs in various parts of the country 
All a club needs to get 


and 


Circuit will be 


with 


dollar 
William R 
Then 
trans 


started is a 
Write to 
Hutchinson for an application blank 
make one person responsible for the 
action that he has the 
when the 
may 


three prints 


and be sure three 
prints in his pos 
filed, for 


than you think 


session applica 


tion is things happen faster 
Portfolian Clubs 


PSA club 


belongs to 


In every will be 


a portfolio circuit, 


somebody 
found who 
and that suggests a possible 
gram material 

I take it to the 
others 
at the 
ing called, for we are 


source of pro- 
When my portfolio arrives 
local camera club so that 
thrill. If it 
I have a special meet 
allowed to keep it 
Sometimes a special meet- 


may share the comes 


wrong time 
only five days 
ing on any pretext will wake up the boys 

The regular Portfolian Club movement is 
directed by Sten T. Anderson, APSA, and 
in the article that follows, he tells its 


story better than I can 


The Portfolian Clubs 
APSA 


Sten T. Anderson, 


For some time we have been writing 
about the function and operation of Port- 
folian Clubs. Of late we have received 
some letters, in which we find that the 
ipplicants erroneously assume that this “is 
just another camera club.” 

Decidedly, the Portfolian Club is not a 
“camera club.” It was originated for the 
sole purpose of providing, for those who 
were salon work, a means of 
viewing, criticizing, and profiting by having 
available greater numbers of prints offered 
by the Pictorial Portfolios 

The Pictorial Portfolios, in 


serious m 


themselves 
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provide an excellent means of getting 
criticisms from the members and the com 
mentator Circula 
tion of the portfolio consumes time and 
often the 
found champing at the bit waiting for the 


comprising the circle 


“eager beaver” is prone to be 


return of his portfolio. The only solution 
to this unavoidable 
sign up for Pictorial 


was this desire 


circumstance was to 
Portfolios. It 
that the Port 


more 
because of 
folian activity was proposed 
In its simplest form, it 
having participants of the 
assemble at the home of one of the 
bers of the 


is operated by 
portfolios 
mem 
a portfolio 


local 
group every time 
arrived, to see and comment on the con 
tents. The next step consisted in organizing 


such groups under a definite plan. The 
organized at Owatonna, 


Warren Roepke heading up 
To further increase the 


first group 
Minnesota, Dr 
the activity 


was 


bene 
and 
thus providing 


fits, sponsors were assigned to direct 


collaborate with the work 
the know-how of experienced salon exhibi 
tors 

Your present Director 
the work started by Dr 
with the objection that the 
(through the title it had at 
Portfolio Clubs 
the province of the local 
implied 


after taking over 
Roepke 
Portiolian Club 
that 


was 


was faced 


time 
Camera usurping 
camera clubs 
To overcome such an 
on March Ist, last vear, the activity 
Portfolian Clubs” to 
work At the 


requirements were eased 


accusation 
was 

more 

same 


re-christened 
pecifically define its 
time, the entrance 


to overcome objections raised by aspiring 
groups with insufficient PSA representation 
locally The eight 
reduced to members for 


Club A 


when the 


entrance quota ol was 


four qualified 
Portfolian 
that 
had reached a membership of six 
further 


organization ot a 


furt“.°r proviso was group 
a sponsor 
ussigned to help them 
work 

changes 
Portfolian 


intormation 


would be 
in their 

These 
est in 


have increased the inter 


Clubs, and requests for 
parts ol the 


substantial in 


come from all 


country, which presages a 
fiscal year 


out, the 


crease during the 
As we 
function of the 


have pointed primary 
Portfolian Club is to pro 
vide a means for intensive study of 
in the Pictorial Portfolios; and 
to develop the pictorial abilities of its 
through work on 
subjects which in turn are evaluated by the 
sponsor, for further presenta 
tion. One has but to go through the 
process of organization of a Club and at 
tend a few meetings to realize just how 
much this activity aids the striving ama- 
teur. Perception of flaws in prints becomes 
keener, desire to excel is enhanced and on 
the whole the member undergoes a trans 
formation, with ability to judge, profit and 
exercise care coupled with thought in the 
production of his offerings 

These are not just idle statements but 
factual recommendations for the desirabil 
ity of participation, by 
in Portfolian Clubs. To those groups who 
aspire to more enjoyment and appreciation 


prints 
sec ondly 
assigned 


members local 


study and 


interested groups, 


of good photography we unhestitatingly 
urge that they avail themselves of the op 
portunity to join and we extend an invita- 


tion to contact the Director of the activity 
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PSA Recorded Lecture Program 


The Recorded Lecture Program of 
the Pictorial Division offers the fol- 
lowing programs for your club. 


No. 1. An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, 
APSA 

No. 2. Commentary on Recognized 
Salon Prints by Morris Gurrie 

No. 3. Outdoor Photography by D 
Ward Pease, FPSA 

No. 4. Still Life by Ann 
Dewey, APSA, Hon. PSA 

No. 5. New Prints for Old by Bar- 
bara Green, APSA 

SPECIAL Photography of the Nude 
by P. H. Oelman, FPSA 


Pilger 


A deposit of $25.00 should ac 


ompany an order. A service charge 
is made for each Lecture The 
SPECIAL costs $10.00 and should be 
yrdered directly from Mr. Oelman 
For clubs which are members of 
PSA but are not affiliated with the 
PD the charge is $6.50. Clubs which 
with the PD will be 

Clubs or groups not 
PSA will be quoted 
prices on request to the Director 

For Nos. 1 to 5 order from Philip 
B Maples, Director, Recorded Lec 
ture Program, Spring Street, 
Brockport, New York 

For the SPECIAL please contact 
P. H. Oelman, FPSA, 2505 Moorman 
Avenue, Cincinnati 6, Ohio 


are affiliated 
charged $5.00 


members olf 











who will provide information 
tion blanks 


und applic: 


1 New Director 


that we 
Fred 
Memphis, Tennessee, to 
Director of the 
ing Service. If 


It is with 


the appointment of 


pleasure announct 
Bauer Jr., ol 
serve as the new 
Camera Club Print Judg 
your interested in 
securing an evaluation of their 
prints, Fred for the name of a 
competent judge close to you. His ad 
dress is in the masthead on the second page 


of this section 


club is 
unbiased 
contact 








INTERNATIONAL CLUB PRINT COMPETITION 


Rosert J. Laver, Director 




















The Point System 


This month's competition is being held at 
Rochester, N. Y., under the sponsorship 
of the Kodak Camera Club. Because of 
the time lapse between actual judging and 
publication of the PSA Journaz, it is im 
possible to give full details of the judging 
in this column immediately following each 
However, all participating clubs 
individual report within two 
weeks of the actual judging 

There have been some questions regard 
ing the point system which determines the 


contest 
receive an 


rank of the camera clubs. There are two 
classifications, A and B, in which a club 
may choose to compete. Class A consists 
of the larger clubs, and the more active 
smaller groups. Class B is designed for 
the clubs which desire to start out slower, 
and work up toward the tougher compe- 
tition more 
group. At the end of the year about 
of the B group is advanced to Class A 

During the 


advanced 


158% 


encountered in the 


judging all prints are scored 
same break 
A and B A minimum of one 
point is scored for each print entered, with 
(Each 
prints, but not more 
member.) The 
judges each print according to its 
merit on this basis \ top-notch 
print appealing equally to all three 
a full 
would be rare, however 


on the basis, there being no 


down into 


a maximum ten points possible 


club may enter 


than 


four 
two trom any one 
rate 
really 
judges 
30 points. This 
The outstanding 
prints in each competition usually run from 
20 to 25 points. The October first 
winner, “The Philosopher,” by Sam Cohen 
of the Oakland Camera Club won with 23 
points Actually, there will be a slight 
among the various juries, which 
that is why it is 
sary to contribute the best to each contest 

Although the total 
several points each month, all of the clubs 
are in the 


could possibly score 


place 


variation 


is only natural neces 


scores can vary 
same relative position, as long 
keep submitting good prints 
Allowing ten points in the evaluation of a 
print, the better built up to a 
higher scere, and there is enough leeway in 
the middle 
ties 
After 
points, the 


as they 
ones are 
brackets to eliminate continuous 
prints are scored, from one to ten 
entered on the club’s 
While the prints are returned 
immediately to the participating clubs, the 
entry forms are forwarded to the Director 
of the International Club Print Competi 
tion, Robert J 
the reports 


totals are 


entry torm 


Lauer, for preparation of 


each club 


following the contest 


sent out to imm<¢ 
diately 

Trophies are awarded to the top scoring 
clubs in each class and medals are given 
to the top three individual winners 

Next month we will report the results 
of the December competition, held at 
Oklahoma City under the sponsorship of 
the Oklahoma Camera Club. The results of 
the February judging will appear in May 


October Competition Results 


Here are the the clubs which 
participated in the October competition 


scores of 


CLASS A 

Oakland CC-—70; Baltimore CC-—58 Photo 
Pictorialists of Milwaukee—53 Academy of 
Science & Art (Pittsburgh)——51; Science Museum 
(Kenmore, N. Y.)—49: Tiro de Los Padres 
(Halcyon, Calif.)\—46 Berkeley (Calif.) 
45; Grosse Pointe CC-—45; Jackson Park 

ago 45 Western Reserve (Cleveland) 
Niagara Falls CC-——44; Shorewood (Milwaukee) 
44; Delta CC (New Orleans)—45; Ft. Dear 
born (Chicago)—43; Photo Guild of Detroit-—43 
St. Louis CC-——40; Blackhawk (lowa) CC—38 
Rock Island (Tll.) Ct 38; Venango (Oil City 
Pa.) CC 38 Queen City Pictorialists—.37 
Green Briar (Chicago)-—-36; Lawson (Chicago) 
36; Memphis CC 36; Germantown ( Philadelphia 

and San Luis Obispo (Calif.)—33 


CLASS B 


Mission Pictorialists—57 
Maywood (N. J.)—43 Atascadero 


Orleans CC—46; 
(Calif 39; 
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PSA NATURE DIVISION 


Harey R. Re 





appearances 


section 
mmend 


this 


icu, APSA 





Schenck St., No. T New ¥ 


mawand 


Internati 
rapny 
raph 


nal E your 
ONnSOT 
Club. Last 
slides —April 
195 


address 


NS) | every 
feel a 
photograph 
also be 


success 


and 


April 2¢ helping 

forms 
im Photographic 
of science 


New York 


Divi 


is tru 


Vature 


It 


committe¢ 


Hum ton Gro 


rauiiyving 
Nature 
the rap rrowt of the 
the past y ce 
the he I 


interested that 


ented in Tops Show 


raph show 
1 is scheduled 
the south 


implies 


am member-body of t 


in in ve tact 
what 


Th 
this 


the 
Nature 


show 


tith months of September, Octo 
ber 1951 


in the 


Division 
It includes 
the best work 
photographers in 
la. While the 
print slides 
the pictoria 
that the 
still competition 


is eighty 


Division 


on wr 
While this 
appear gre a gl 


thi 


me 


stops to co 


teen percent 
and immediately 


This 


Division cou 


incre 


offers used inter 


cre 
it might be 


to all nature en executive 


scheduled for to 


committe howe 


show is concern itself with the 
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o executive 
Divi 
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during the three 
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it 
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in 
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re pre sents 
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In 
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ons 
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timulated growth nearly 
rested and 


with keeping the membership int 


in this way reduce the mortality rate in 
the Divisior 
Ways and means f stimulating 


gram of the 


interest 


broadening the pro 
are presently being considered and 
that 


made It 


some announcem 


might be told that 


oped 
soon be 


west coast group is interested in sponsoring 


a new nature exhibition, and another inter 


il exhibition is considering adding a 
their 


exhibitions wou 


natior 
exhibition 


nature section to 


additional nature 
added 


Some 


impetus to our growth 


consideration is being given to the 
interclul print 


Color and Pi 


establishment of an nature 
contest, somewhat like th 
Divisions are conducting The 
would like to hear ! 
with the Natur 


matter rom any <« » ath 


torial 
writer from the cl 
affiliated 
that 


the Society 


Division, and for 


lated with 


Several camera clubs have 


already indicated and specified an interest 


in such a competition i is sufficient 


interest displayed b t it 


could be arranged to in interclul 


contest next vear 
Vature ¢ Rule larification 


ontest 
Natu 

i query ‘ ~ 

Nature 


contest rules Ir 


camera club with Division affilia 


anent the 


of this « ti 


tion 


peat it her 

has joined PSA 

th Nature, Pict 
Y our 

i jour primi per im 
that affect us? 

ur print 

t club, ineligible 


mem he y 


berships? 
Just what 
rs? In 


au enter tu 


non-mem 


ther 
afiliation? 

The 
a club activity so only 
gible Honors 
individuals only Rule = 
per person 


contest is for individuals and is 
individuals are 
therefore are issued 

indicates a 
which 
member of a club can 


they so choose As 
individuals 


limit of four 
that 


four 


prints 
means every 
submit prints if 
the contest is for 
would 
Nature 
there is 
The second 
that for 
cents tor 


rule #7 
members of the 
that 
Division 


cover individual 


Division and would indicate 


no fee for members of the 
which 
hity 
that 


prints 


sentence in rule #7 


states ull others the cost is 


each contest, would indicate 


any individual was eligible to submit 
with the only stipulation being that there is 
hity 


a member of the 


an entry fee of cents for any indi 


vidual who is not Division 


This would answer the question as to what 


is meant by non-members and would also 
indicate that eligible whether 
he be a PSA member or not 

We thought it 
in the Nature 


camera club might 
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October 1951 
Vella L. Finne 


perience in 


Division column of the 
PSA Jk Mrs 
told us of her pleasure and 
getting together a 
slides for the CD Hospital Project 
rough the kindness of the 

in Tokio, in 

of a letter written to 

able to give you the 

story We quote from 

by Mrs. D. \ 

Service to 
to Mr 
Toky¢ 


went 


issue of RNAI 
group ol 
Now 
Red 
supplying us with a 
Mrs. Finne 
other 
this 


American 


side 
letter 
Armstrong, Chair 
Hospitals 
Finne 


Communit 
American Red Cross 
As we in our olunteer Red 
Headquart« through the 
boxe of color slides sent to us 
PSA, yo 


donor 


mat 


Cross 
atest 
through Mr. Baumgaertel of the 


appeared so frequently as a 


want 1 you our persona 
on behalf our hospitalized serv 
ontnibution ex 
ceedingly generous but ar ingly 


When I look 


\ her and 


only was 
beautiful 
and 
United Nations 


hospital bed 


itsicle ir raw 
think 


who are 


rainy 


ervicemen 
leeply 
pro 


hours of 


here in Japan and in Korea, I am 
Inends tor 


many bright 


to you and your 
viding them with the 
they have ijoved 


ntertainment through 


yur collections of color slid 
The bulk of our sent 
Korean Field Hospitals but as _ the 


gets around we re being 


slice are being 


word besieged 


with requests from other hospitals in the 


Far East 


no limit on the 


Command, so there seems to be 
amount we can put to good 


Nations 
join me 


Our hospitalized United serv 
in say 
different 


which has 


icemen would, if they could 
ing thank-you in a dozen 
this is a 
language 


with the 


tongues lor donation 


broken the barrier and helped 


immeasurably ecreational facili 
available to them 

writing Mrs 
receipt by us of 
tho 


out of her personal fik 


ties 
At the 


responsible for the 


time of Finne was 
more 
isand of which 

Not all of 


quantities 


than 5000 slides, several 
came 
us can secure slides in such 
It should therefore be 


at all that can be 


inderstood that any 


slides contributed, even if 


it is only one single slide, will be deeply 


appreciated and will give a lot of pleasure 
slides should be 
wr subject This 
need not be elaborats 

Karl \ Baumegaer 
handles the project 

trip for his health 

March sé get your 
now, identify then 
aftér March 15th mail them to 
Baumgaertel, APSA, 353-—31st Avenue, 
Frarcisco, Califc Although Mr. Baum 


rtel away tor eriod of 


If possible identified as 


to locak identification 
APSA who 

wway on a 
February 


together 


and 
early slides 
sometime soon 


Karl A 


San 


and 


ria 


will be time 


PSA COLOR DIVISION 


HNSON 





APSA 





atk 


th € Service 
to the Arm 


this 


will be no cessation in our 
Navy and Veterans Hospitals 
country and the tar 
made to keep the 
hospitals supplied with the more than 50% 


in both east, as 


rrangements have been 


1 month they are now receiving 


“Scores” 


who always seem to get 
PSA National Contests 


who 


scores im 
think the 


leefully upon each slide 


judges are ogres 
especially 
tear it to shreds 
not true Persons who are 


idge vour slides are selected be 


have earned a reputation tor 
achievement in photography 
were beginners and amateurs 


They are 


helping you 


conscientiously in 


toward the same 


is never a matter 
earn your laurels 
number ol 


take the 


the great 
permit judges t« 
slide necessary 
gestions for improvement 


} 


who live in districts where 


qualified photographers who 
personal advice, it is dis 
just why 
res remain in the bracket 
Perhaps a better understanding of 
PSA contests are 


ure determined 


raging never to learn your 


lower 
how 
conducted and how scores 


will enable you to raise 


y core in future competitions 


PSA 
three 


contests are judged by a 


Each 
points to 


color 


All 
panel of 


judges judge must 


award from one to four each 


slick These 
Compo 


points are based upon 1 

Interest Value ; 
Authorities on all creative 
that 


man 


sition 
Technique 

there is seldom 
that 


lew 


endeavor agree any 


created by cannot be im 

This is 
mints from an one 
total of 


thing 


why slides receive 


judge and why 


maximum twelve points is 
awarded 
low score of 


ir slide received a 


from three to five points this indicates that 


each of the 
' 


three ju s considered your 


ide inferior for one or all of the reasons 


named 


By the law of averages, it is seldom that 


udges could be wrong 


analyze a pothetical total score 


four points. To arrive at this score two 


of the jud had to vote one each 
with the third voting two points 


This would mean that one 


point 
judge believed 
only in Composition 


Therefore 


slide to be poor 
Interest Value, or Technique 

it tw 
It would 


decided the slide was 


o points 
that the 
poor 


show other two judges 


in two of these 
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uwarded it only one 


them included that 


pertection 


is { each 


interest oth 


membership ? 


First Stereo { ym petition 


gratifying according t 
ar f re W. Blaha 
Ther ! nts with a total of 
slides u : r Frank Ff Rice 
APSA r 1s and George W 
Blaha, APSA 

Winner 


supervisor 


sth Tree uct Fa 
Honorable Mentions 
W indjamme Henry 


144 


Ambitiow B 
Michigan 

Birch 
New Vork 

The closing date 
February 2 195 
George W. Blaha 
Western Springs, Ilinois 

Eprrortat Nort As has been previously 


stereo 


Dunnigan, Royal Oak 


Miller, Queens Village 
for the next contest is 
Send 
4211 Harvey 


your slides to 


Avenue 


Division has been 
PSA Board of 
stereo competition is om 


announced l 
eated by 


Directors 


action of the 
This 
{ several activities 


sponsored in the past 


the lor Division which will be trans 


new Division as soon as it 


VWount Vour Slides 


Photo 
{ Detroit has taken a pro 


that all 


Committee of the 


n ruling slides for 


mpetitions must be mounted in 


potted 


A. Thurston 


tild, reviews the 


Chairman 
this 


Guild 


Color 
reasons ior 


Photo 


recent issue of 


ght much 
than the best 
annot duplicate a damaged 
y ft be able to duplicate 
damaged slide A prize 


the ' al 


print ca 

negative 
plicate any 

transparency? Y 





HONORS APPLICATIONS DEADLINE 


Because of the earlier date of the 1952 
PSA in New York City, the 
deadline r applications for Honors’ con- 
moved up to March 


Convention 
sideration has been 
Ist 

All applications submitted on 
don’t use any old that 
may be available. Obtain the revised form 
from PSA Headquarters, 2005 Walnut St., 
Philadelphia 3, Penna 

Applications must be received in Phila- 
delphia no later than March Ist for con- 
sideration this year 


must be 


new torms; ones 





officers do not want to run the risk of damaging 
any of your slides ’ be a prize one Re 
member it is easier to have an accident with an 
unmounted slide 

focusing. Mounted 


There is 


slides pually x USINg Once 
Unmounted slides do not 


If the projectionist is just 


used they stay 


sharp slide may be 
xiges considered 
are 


the stand taker 


Seeing Color 


considers the burgeoning 


When one 
growth of interest in color, it is not surpris 
critical 


note the disposition to be 


camera's rendition of certain colors 


ing to 
of the 
Indicative of this 


was a conversation the 


writer heard recently, when two embryonic 


color enthusiasts heatedly argued over the 


correctness” of some colors in a trans 
parency 

Now it must be admitted that before one 
any degree of nuance 
they should first de 


ibility to SEE « rs objectively 


is qualified to evaluate 
in a hue—or color 
velop an 
This 


invone 


ability, naturally, does not come to 


overnight, nor is it taught in “five 
easy lessons,” for the of color more 
result of 


with the rate of progress 


seeing 


accurately is the training, study 
and experience 
dependent upon one’s love of color, energy 
and determination 

The artist is a illustration of this 
for experience has taught him to see objects 


they 


good 
not as he knows them to be but as 
artist knows 
with 


appear to be Certainly the 
that the 
grass, vet he 
that is how it 


objective eve 


distant hill is covered green 
violet for 


how the 


paints it In a soit 
appears, and that is 
of the camera perceives it 

between the 


Consider the difference 


human eve and that of the camera. The 


former “sees” objects and scenes by way 


of a brain that is tremendously influenced 
by personal likes and dislikes, misinforma 
tion regarding the science of color, imper 
fect vision, and subconscious psychological 
hues. On the other 
lens is objectively mechanical and 
within the 
This does 


camera’s eye is the 


reactions to certain 
hand, the 
interprets what it 
limitations of the sensitized film 
not imply that the 
ultimate in color rendition, for it is not, but 
placed in the hands of one who understands 
his camera and his medium, the results will 
more readily competent judge 
of color 

Let’s not fall into the error of adjusting 
the camera's eye to conform to our limited 
sense of color evaluation. It will pay big 
dividends eventually 


James H 


only 


sees 


impress the 


ARCHIBALD 


Coming Color Exhibitions 


Philadelphia, March 8-30. 
Four slides, $1 
1637 S$ 


deadline February 16 
Forms: Clarence A. Rossman 
S4th St., Philadelphia 45, Pa 
Rochester, Mar. 7-30, deadline Feb. 14 
(including 234), $1 Forms 
Edgerton, 11 Fireside Dr., Rochester 18, N. Y 
San Francisco (Photochromers), Mar. 15-22, dead- 
line Mar. 1 Four slides, $1 Forms: B. H 
Ladensohn, 3140 Clay St., San Francisco 15 
Calif 
El Camino, Apr. 29-May deadline Apr. 12 
Four slides, $1 Forms: George E. French 
77 Olmstead Ave., Los Angeles 8, Calif. 
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The 


For Beller Punts... Kodak 


F BULLETIN 
better darkroom equipment 


Whether you are just about to equip a darkroom or want a piece of equipment 
for a very specialized application, your Kodak dealer is ready to show you 
Kodak equipment that is exactly matched to your needs. For example— 


ze S Enlargements that really sparkle are yours with a Kodak Flurolite 
Printmak ing Enlarger. Reflected “cold” fluorescent light gives high printing brilliance 
and superb contrast for easy focusing. Plenty of other features, too, add 
enjoyment to your darkroom hours . . . simultaneous elevation and 
focusing . distortion control, through rotating and tilting negative 
carriers . . . superior rigidity, with a 40-inch steel column deep- 
anchored in the big lighttight cabinet base . . . plus adaptability to use 
as a camera. With one negative carrier, less lens, $96.40. 

For a lens, you can choose a Kodak Enlarging Ektar Lens or a 
Kodak Enlarging Ektanon Lens, 50mm., 3-inch, or 4-inch, $14 to 
$49.90. The Ektar lenses, the finest obtainable, are recommended for 
the most critical work, in black-and-white and color. Both Ektanon 
and Ektar lenses are Lumenized. If you do a lot of enlarging you will 
want the Kodak Electric Time Control. Set your printing time—from 
1 to 57 seconds—and plug the enlarger into the unit. At the end of the 
printing period it turns your enlarger off automatically—and will repeat 
the operation as many times as you wish. Continuous light for focusing. 

No clock watching, and both hands are free. Price, $13.50. 


With Kodak Photographic Chemical Preparations you are always sure 
of the right solution. You merely add water to these specially mixed, 
Kodak-tested compounds. You save work and gain time for more 
creative darkroom pursuits. Whether you are using Kodak Dektol 
Developer with its 20% greater print capacity than D-72, its 50% better 
keeping qualitic s, and its excellent developme nt rate, or Kodak Fixing 
and Stop Baths, Toners, Intensifiers and Reducers . . . you will find 
them all of the same fine quality, uniform from batch to batch 

If you prefer to mix your own special formulas, you will appreciate 
the precision help of the Kodak Chemical Scales. Marked for both 
avoirdupois and metric systems, a hair-line indicator makes accurate 
reading easy. Avoirdupois weights are supplied. Tenite pans have lips 
and handles shaped in. $9.90. 


If you want to develop your 35mm. films without fumbling around in 

the dark, a Kodak Day-Load Tank is the answer. Loading, developing, 

and fixing can be carried out in full daylight. Price, $9.85. When it 

as = comes to printmaking and the other darkroom operations, you will 
The Lighter Side want light that’s adequate to see by, but safe for your light-sensitive 
materials. The answer here is a Kodak Safelight. The Kodak Adjusta- 

ble Safelight Lamp, pictured at left, can be attached to wall, shelf, or 

bench. Adjustable bracket can be angled to any desired position. With 

a 5%” Series OA Wratten Safelight, $7.05. The Kodak Utility Safe- 

light Lamp, Model C, is designed to provide ample over-all darkroom 

illumination. Made for ceiling suspension, it gives indirect light through 

a 10 x 12 Wratten Safelight. With chains for easy ceiling hanging and 

a Series OA Filter, $12. A wall bracket may also be obtained for $1.85. 


And for any other darkroom need— 
your Kodak dealer is the one to see. 


Prices include Federal Tax where applicable 
and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 









Experts’ Choices 
For Fine Prints 


No.2 of an informative series on how leading 











BERNARD 
Si BER STEIN 


FPSA rRPs 





exhibitors choose papers to fit their salon aims 





EF i sau.”’ (on facing page) has hung in forty-three must survive the most critical appraisal and justify 
leading salons—and has never been rejected. In his prices in three and four figures 
exhibition print, Mr. Silberstein required a vigorous Mr. Silberstein likes not only the exceptional image 
interpretation, a full, brilliant tonal scale from clear quality of Illustrators’ Special, burt also its lustrous 
highlights to richest darks; a sparkling surface adapt fine-grained “‘E"’ surface, which retains a broad, bril 
} ible to retouching; and an emulsion amenable to liant tonal scale without the specular reflectance of 
ning. He chose a long-time favorite, Kodak Illus glossy stock. He also feels that, when toned in his 
rators’ Special—a fine reproduction paper, beloved favorite gold-thiourea formula, Illustrators’ Special 
by professional photographic illustrators whose work yields a finer blue cone chan any other paper 















k.., EXHIBITION PAPERS, such as Illustrators’ Special, Kodak Opal, and Kodak 
Ektalure G, are relatively low in speed. Many meticulous workers prefer this 
iderate speed—it allows more time for dodging and local printing. For those 
vhose standards are also high, but whose darkroom time is limited, there are 
excellent high-speed alternates in the Kodak line of fine papers. Kodak Medalist 
aper, warm-black, and Kodahromide, cool neutral-black, are about six times 
as fast as Opal. Kodak Plat varm-black, is intermediate in speed. All of 
these papers offer an excellent choice of print surfaces, and grades for both “‘soft”’ 
und “‘hard"’ negatives. The small reproduction of Frank J. Heller's ‘‘Eucalyp- 


tus’ (to appear full-page later in this series) is on Kodabromide | 













eee a  - 







- 
gs xTuRE, OR NONE? It depends on your aim—and there’s a Kodak paper to fit 
every interpretive need. For ‘Pattern Motif 283," at right, Axel Bahnsen chose 
glossy Kodabromide F. His print will appear full-page later in this series. In addi- 
tion to glossy, Kodak papers offer the discriminating exhibitor many other 

sluable surface textures—smooth lustre, fine-grained, rough lustre, silk, suede, 


tapestry, cweed, and others—and white, cream white, and rich old ivory paper 













Know your Kodak papers, for knowledge spells success. For 
fine exhibition enlargements, gift prints, home decoration— 
choose from warm-black Medalist and Platine, brown- 
black Opal, Ektalure G, and Illustrators’ Special, and neu- 
tral-black Kodabromide. For special applications, Kodak 
Mural R, Resiste Rapid N, Opalure Print Film, Translite 
Paper. For contact prints, Kodak Azo, Velox, Resisto N, and 
others. Your Kodak dealer has full details. 


EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y. 

















BOOK REVIEWS 


Famous F NDLING, by Nina 
Leen and Ray Mackland, A. A. Wyn 
Ime New rk N y 4 

ed, cloth, $ 


ic book 





KY Tu 


will find it 


| feel themselves 


camera and 
Whether the 
; as 

tripe 
as the onis rete escapes tl reader 
The pictures are ph graph 


the viewer along from one dog thrill to 


which carry 


another with the text serving as ymmmen 


tar’ 


Those who are 


interested in what car 


extremely fortunate canine 
Those 


interesting 


happen to an 
had better get the book 


how a 


and find out 


who wonder series of 
from one sub 


icky 


photographs can be race 


ject can study the $ snots of I 


and get an excellent course in picture 
making at less than two cents per picture 
Also, they'll start thinking about the real 


possibilities of the camera 


Tne Boox or Carts, edited by Brant House 
4. A. Wyn, Inc., New York, N. Y 
100 pages, 854 x 12, illustrated, cloth, 
$2.00, 1950 
From a small-animal point of view, this 
world is inhabited by two kinds of people 
dog This 
happens to be for cat people, and photogra 
Actually, it is the photographers 
Not 
name photographers, but lots of 


cat people and people book 
phers 
book 


flight, big 


about cats necessarily top 
and women, amateurs 
They stalked and 
napped the cats in a multitude of places 
cats as kittens; 


photographers, men 


and professionals have 
and activities cats as cats 
and cats as people, almost 

This book is comprised almost entirely of 
photographs, hundreds of them, each given 
laugh 

this 
som 


A snappy title to produce a good 
Amateur photographers can 
book, get a few then 
thinking breaking out the 
and stalking the Only 
here the cat, vet treated so 
different 
all time that 
monotonous 


The 


enjoy 
laughs start 
serious about 
amera nearest cat 
me subject 


interestingiy im sO many ways 


und so well, as to prove for 
isn't 


monotonous 


the camera certainly 
Cats definitely 
trouble must be with people! 

Grand book for cat folks 
folks, and, for cat-and-camera 


tively reading 


arent 


and camera 
folks, 


post 


must” 


MecuaNisms or Porto 
Grapuic Sensitivity, Edited by J. W 
Mitchell, Academic Press, Inc., New 
York, N. ¥ 347 pages, 7x94, illus 
trated, cloth, $9.50, June 1951 


FUNDAMENTAL 


This valuable technical volume presents 


the proceedings of a conference on photo- 
graphic sensitivity held at the University 
of Bristol, England, in March 1950, as the 
third of a started at Liege in 1948 
and continued at Zurich in 1949. It con- 
tains the texts of nearly 50 technical papers 
physical 


series 


treating of silver 
halides, production and properties of silver 
halide photographic emulsions 
photographic latent image 
and nuclear track emulsions 

benefit by 
the end-products of this technical material 
Meanwhile, the book is a 
ence volume for the photographic 
cian, and 
interested in the 


properties of 


grains in 
sensitivity, 
formation 
The amateur eventually will 
reler 
techni 
technician 


first-class 


particularly the 
theories and processes of 
image formation. It appears that numerous 
theories explanatory of photographic sensi 
tivity and image formation have been dk 
veloping with the growth of man’s technical 
knowledge Some of the theories are ac 
ceptable to some of the technicians, but no 
generally-acceptable theory has evolved as 
vet 

The editor, J. W. Mitchell 


chapter to present critical accounts of the 


essays in one 


situation trom a post-conierence point of 
view. He outlines the evolution of scientific 
thinking on the 
Gurney -Mott and 
ing present lines of 
thought. He explains present belief that 
the phenomenon is, like the theories, much 
more complic ated than originally was sup 
posed, and reports that while present con 
clusions with photo 
graphic experience, further experimentation 
and interpretation is necessary 

Each of the nearly SO technical 
in this book comprises a step toward im 
photographic films, developers, 
processes. The volume constitutes a worthy 
contribution to technical 
literature 


subject, beginning with the 


theory of 1938 review 


and prospective 


appear to coincide 


papers 
proved 


photography's 





Johnny Appleseed’s Correspondence = 


add some personal 


r interesting “How To 
sunrises 


irself 


taking 


wake yot 


marine 
you can about 4:00 am 


of getting some beautiful and 


successful marine sunrises require the sun 


sun should be partially obscured or 


With a bald sky 
bright 


ribbons of clouds 
one shot—and its too 


I like pan 


Exposures run from { 8 to f/11 at 1/50 


film, using a lens shacke 


use an exposure meter, I've 
angles to the 


third. On 


meter at the water, right 
Cut the 
hypertfocal distance 


fast, from different 


film development one 


viewpoints and include 


interesting toreground waves, boats, et 


present, pictures can be taken for 
him 


this 


without 


But 


fogging 


remember adventure 


Dear Me. Kix 


Thanks for your comments 


Have you ever speculated on the percentage of really good, top 


148 


comments on 


Make 


you have possibilities 
interesting pictures 
In addition, the rising 
subdued by fog 
the sun pops up in a minute B 
direction of the sun 

no tripod and no filter 
on Plus-X 
gotten good results by pointing the 


to shoot in the 


direction of the rising sun 
most 
will speed things up and be adequate 
in addition to the 

With fog or 


almost ten minutes 


you'd 


Flushing, N. Y 
a phase not 


Marine 


Pictures 


Dear Jounny 


Naturally 


haze, or 4 


To use 

Solution A 
If you want to Solution B 
This 
shots, use of the 


Shoot 


use less water 


sun, 
clouds 


into the sun 


notch pictures made before 6:00 am or after 6:00 pm? 
find a high 
photographers work the wrong time of day, when sun is high 


My guess 


proportion Most landscape and marine 


Jounny Appieserp, APSA 


Trappe, Maryland 


There is a problem that has been bothering me for some time 
and I have an idea that you can supply the answer, so here goes 
I sometimes use the following as a print reducer 
10% Potassium Ferricyanid 
10% 


Ammonium Sulphocyanide 


1—Part 
10—Parts 


Water te make 50 Parts 
works fine in removing spots from gold toned prints and 
sepias as well as the well washed black and white 
For large areas 
much easier for me to handle than Farmers as it is not so jumpy 
I expect you have used it, but my problem is just what is the 
proper after treatment 


For spots I 


using the full dilution it seems 


I have used alcohol as well as plain water 


but am uncertain as to the lasting properties after those treatments 


AM 


Barton Kine have the answer? 


Dear Tom 
? 


and am wondering if any other treatment is necessary 


Do you 


Tuomas T. Firtn 


I have never used the reducer you mention, but it seems safe 
to say that thorough washing is the only requirement for getting 
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i print with a permanent image. This means an hour or more in 
good circulation over the image and no more 
prints in the tray at one time A similar 
technique is really needed for any reduced print, regardless of 
formula. No other treatment should be necessary 

Maybe someone who reads this comment can supply additional 
ArpLeserp, APSA 


running water, with 


than two or three 


niormation from his experiences Jounny 


APPLESE! 


October issue rf 


Dear J 
In the 


heading of 


HNNY 
PSA 643) under the 


Portiolian Camera Clubs 


RNAI page 


find the following phrase 
mail order camera club member 

In tairness to 11 
know who c« 
work of this 


the meaning 


should like to 


describes the 


Clubs I 
incorrectly 


I 
Also I would like to 


yperating Portfolian 


ined this phrase which so 


activity know just what is 


March Ist of last vear divorced the 


that we 


secon 


were m 


Camera” appellation in its tith n the 


premise 
and did net presume to be a camera club 
In the period associated with growing pains of this comparatively 
to have a wrong impression go out 
tiolian Clubs 
Pictorial 


participants in a 


the functix Por 
Pictorial 

troups portfolio 
study of the 


Portfolios 
local 


Division 
area 
portfolios received by their mem 


serious 


the members have 


bers. By g available a greater number 
of prints to evaluate and profit by than are afforded by the Pic 
Meetings are held in the 


arrives and the term “mail order 


ouping 
torial Portfolio program homes of th 
members whenever a portfolio 
is a misnomer in every sense of the word 


We have just PSA 


we appeared on the program of the 


Convention in Detroit 
Pictorial Division gen 


returned from the 
where 
eral meeting to explain the function and operation of the Portfolian 
Club copy of the 


Jowurnat, to find the 


activity and were chagrined. on opening our 


mentioned reference in your article 
Sten ANDERSON, 


Portfolian Clubs 


above 
Director, 


Dear JOUNNY 
argument among photographers is the 
The following 
is a case in favor of the I hope you'll 
publish this letter and that it will draw you or some member out 
to defend the metal tripod in some future issue of PSA Journal 
The wooden tripod has some elements in its favor which endear 
particularly to the professionals 
newspaper camera men. I can recall a comment in some 
Frank Scherschell, well known news 
in photo-journalism. He 


A perennial subject for 
merit of wooden tripods compared with metal ones 
wooden one, as I see it 


it to many photographers, more 
and the 
notes made at a 
photographer and instructor 
advocated the Crown type of tripod for news photographers’ use 
and demonstrated that he could make one do almost anything but 
Much of this is associated with its flexibility duc 
restriction on the that the legs can 
This flexibility shows up best on a hillside or 
“double-jointed” limberness 


lecture by 
strongly 


sing and dance 
to the freedom from 
take head 


extremely irregular 


angle 
with the 
ground where the 
comes in 

In spite of all of this flexibility, the wooden tripod is not limber 
or unsteady. If it were, it would not have the favor that it does 
with the men who depend on their cameras for a living. The 
wide and firm attachment of the legs to the large diameter head 
takes care of that. In spite of all this, it is probably lighter, and 
when disassembled and folded up, more compact than any other 
addition, it is much less expensive than anything else 
same Its durability is attested by its 


form. In 
that will carry the 
popularity in those same circles 


load 


served well for about fifteen 
that I have not had to do a little 
but I know from experience with it 
form. I 


I have one which has me very 
years. This does not 
work on it from time to 
and other types that 
recall an instance of a camera club group outing in a dunes area 
One of the girls had some when some sand got into one 
of the screw type lock joints of her shiny new tubular metal tripod 
One of the gentlemen offered to clear the trouble and got a bit 
too strong, with the result that the tripod went back to the factory 
I can safely recommend the wooden tripod in snow or 


mean 
time 


repairs are easier on the wooden 


trouble 


for repairs 
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the mud of a creek bank. Many times I have done just that, then 
swished the tips around in the creek to wash off the mud 
The properties which set the wooden tripod off as preferable 
uses lead to slight differences in working methods. On 
level ground, no great difference of original set up is 
If one leg is pointed straight forward, or straight back 
easier levelling results from forward or backward, or side 
that leg. Extension of the same technique 
plus some leg shortening on the uneven 
Rubber cane tips from the dime store guard against most 
although I know of one professional who loops 
upper 


lor some 
floor or 
evident 
ward 
ways movement otf 
high side takes care of 
ground 


possible 


slippage, 
stout 
joining of his Crown tripod and ties it in rather 
putting his 8 x 10 Deardorf on top 
There is no reason why a metal tilt 
I have 


i piece of cord through the square openings of the 


snugly before 
and 
done it for years and find 
top, much in the 
tripod With one 
a considerable down 


panoram top cannot 
be used on the wooden tripod 
without such a 
with the 
lens and shortened 
with the 
trick 


then swinging it to the 


t a good combination. Even 


way of tilting can be done alone 


ez to the front under the 
ward tilt is 
ipward tilt 
eg straight back 
two a surprising downward tilt of the head occurs with the tripod 


leg in back gives the 
Starting 
front between the 


possible The opposite 
with one 


other 


There is another where by 


standing straight up 
shortened leg trick which will work 
backed against a wall and want to get 
as close to it as you can, shorten the back leg and let it 
the wall and the other two legs carry the camera. Set 
and by walking 
back sight you 
picture 


ipparently 


There is another with any 


tripod. If you are your 
camera 
hang while 
up the wire frame finder (if your camera has one) 
front along the line of the 


where the 


it in frame and the 


can find out boundaries of your area are and 


make adjustments accordingly 
I would hardly suggest the wooden tripod for the small camera 
but for anything from about 3'4 x 4'4 on up, it is hard to beat 


D. Warp Pease, FPSA 


Dear Warp 
Thanks. Let's see what this brings from others 


Jounny Appiesrep, APSA 


NEW MEMBERS DECEMBER 195! 


Vominator 
Membership 
Manuel Ampudia 
Benton Harbor, Michigan Membership 
Chihuahua, Chih., Mexico Manuel Ampudia 
Mississippi (P) J. M. Andres 
Raymond Caron 
Erwin Roberts 
Louis Stein, Jr 
Georgia (( Hoyt Roush 
Haven, Conn. (P Membership 
Missouri (P) W. E. Chase 
Henry Barker 
Alfred Schwartz 
Membership 
Victor Kuzmich 


New Member 
Ruben A 
Alverez, Ing. Luis 
Donald E 
Amorrortu, Aurelio 
Anderson, C. I Jackson 
Anderson, Karl, Montreal 
Anderson, William M 
Athearn, Mrs. Laura FE 
R. K., Atlanta 
Barnum, Starr H., New 
Barry, Jr., James E., Kirkwood 
Woody, Stamford, Connecticut (( 
Joseph A., New York, N. ¥ 
R. O., Rochester, N. Y I 
Charles R., Pittsburgh, Penna. (CNP) 
Edward H., Penfield, N. Y. (NT Membership 
radford, Samuel, Meriden, Conn. (C) Roy Wilcox 
xk, James O., Boulder City, Nevada (PC) Membership 
Franklin, Glen Ellyn, Dl. (P) Allen Curtis 
Therman J., Fort Payne, Alabama (NP Roger Culpepper 
Surrey, England (( Henry Rado 
Calif. (CNPMJ) Membership 
Solothurn, Switzerland Fred Quellmalz 
Miss Vonnie, San Francisco, Calif. (€ Membership 
Rene, Mexico, DF (CMT) Manvel Ampudia 
Natalio, Montevideo, Uruguay Membership 
Mexico, D.F. (CP) Manuel Ampudia 
Chorpenning, John K., Marietta, Ohio (CT Membership 
Yuen Kang, Hongkong Ernest To 
Clark, Malcolm H., Casper, Wyoming (CPJ Larry Hanson 
Edgar G., Detroit, Michigan (CP Dr. Victor Lookanoff 
Englewood, N. J. (¢ Englewood C( 
Colen, A. W., Hightstown, N. J. (JP T. Anthony Carusc 
ymish, Dr. Stephen W., Elko, Nevada (P Membership 
Connery, John H., St. Louis Park, Minn Minr Photo Club 
Crader, Byron S., San Gabriel, Calif. (CJ H. W. Greenhood 
DeRycke Lake Orion, Mich. (CMT C. R. Hobart 
Descamps France (P Membership 
N.Y. (1 Membership 
Calif. ( Wm. Rowland 
Membership 
Minn. Color Photo Club 
Angel De Moya 
Foster Moyer 


Puerto Rico (PT) 
Mexico (P 


Alvarez San German 
Queretarc Oro 


Ames 


Canada (( 
Wilmington 
Chattanooga 


Delaware 
Tenn 
Babington 


Bates 


Berstein 


wn, ¢ 
Brumbeloe 
Buckeridge 
Burchenal, Set 


Thomas, Guiluford 
Jeremy, San Francisco 
Burgermeister, Paul R 
Burkitt 

Cacheaux 
Capuccio 


Cervera, Jose 
(Chuen 


Cochrane, Dr 


“la, Alfred 


Lawrence | 
Roubaix 
Deutsch, Robert A., Brooklyn 
Dickinson, Berdell L., Bakersfield 
Drier, Roy S., West Haven, Conn. (CJ 

Dufourd, R. J., Minneapolis, Minn ( 

Orestes A., Marianao, Habana, Cuba (CM 
Martin E., West Reading, Pa. (CT) 


Emile 


Dulzaides 


Edwards 
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Take Gorgeous 
Color Pictures 
Indoors 


Easy and sure witha 


KALAR/- 


B-C Flash Unit 


KALART B-C FLASH UNIT gives you a magic new 

key to taking brilliant, full-lighted color pictures in- 

doors. It enables yntrol your lighting and expo- 
sure with the exactness that color film requires. 


you toc 


color film is much slower than black and white 
Moreover, 


Remember, 
film. you can’t correct over or underexposure in 
the Your exposure and lighting for color 
film must be right on the nose. Right here is why a Kalart 
B-C Flash Unit is worth its weight in gold. It guards against 
the most common cause of flash failure 
due to weak batteries. A Kalart B-C uses a new superpower 
method of firing flash lamps. You get peak performance 
from every lamp every time. 

The high efficiency of a Kalart B-C Flash Unit 


excellent results with only one flash lamp. Or you can easily 


printing process. 


unde re rposu re 


assures 


give your color pictures beautiful Hollywood lighting effects 
by using one or more Kalart B-C Flash Extension Units. 
Nothing extra to do except plug them in. With Kalart B-C, 


you have ample power to synchronize 2, 3, or up to 6 lamps. 
itself by 


A Kalart B-C Flash Unit further for 
guarding against missed pictures and waste of costly color 
film. Its built-in test light provides a quick, dependable way 
to test each lamp and the flash firing system before each shot. 
Ask your photo dealer for a demonstration. 


pays 


There’s a Kalart B-C Model for Almost 
Every Camera—Old or New 


KALART 


; 


Kalart Speed Flash © Kalart Focust 
Kalart Synchronized Range ra 


Craig Movie Editing Equipment « Kalart 


Test Light Keeps You From Missing Flash Pictures — 
Kalart is the with built-in test 
You press down on test light after inserti 
isOK 
in extension flash hook-up. 


light 
ng flash lamp. Flash 
flash lamp is O K. 


y B-C flash equipment 


of test light means firing system 


Automatically tests every lam; 


Right Kalart B-¢ Flas 
Model BCZ) with bracket 
sory shoe on Zeiss, Agfa oigtlander 
nd other imported cameras. Price, 
complete for camera with built-in 


sync. $14.30 


Unit -. 


°y 


fit acces- 


Belou Kalart B Speed Flash 
with Automatic Synchronizer (Model 
BCAS ). Illustrate« »ber-cush 
ioned attaching bracket for mounting 
to tripod socket f t 
Shown with one Serie 
sion Unit ready 


flash. 


the rut 


cameras 
1 Exter 
multi- 


Wire 


for two-lamp 





FR te Ilustrated folder showing how to put cn end to flash 
failures. Send for it today 

THE KALART COMPANY IN‘ 

Please send free folder on Kalart 


Name 


@ Plainville, Conn 


B-C Flash Units 


Dept. P) 








in your darkroom oe 


DEVELOPER 


SOF wan rome Panett 
TS iot—enrcovss ont 


KODAK SELECTOL DEVELOPER 


Whenever you use papers of inherent warmth such as 
Kodak Opal or Kodak Platino, be sure you develop them 
in Kodak Selectol Developer. It provides an even rate of 
development, holds image colors uniformly, speeds print 
production. Selectol is an excellent developer for prints 
to be toned. Easily mixed by adding water, a gallon of 1:1 
dilution keeps about 36 hours in an open tray . .. develops 
about 80 8 x 10-inch prints. Kodak Selectol Developer 
comes in }4-gallon, 1-gallon, and 5-gallon sizes. 


KODAK MICRODOL DEVELOPER 


Especially good for developing negatives from which 
many-diameter enlargements are to be made. Kodak Mi- 
crodol Developer is also excellent for all roll films, film 
packs, sheets, and plates. It attains its low graininess with 
very little effect on the original emulsion speed. And 
development time is brief. Microdol comes in 16-o0z., 
1-qt., 1-gal., and 5-gal. sizes. 


KODAK RAPID LIQUID FIXER (with hardener) 


Here is a versatile fixer . . . one you can use with either 

films or papers. Kodak Rapid Liquid Fixer requires only 

dilution with water. With it you can fix and harden films 

and plates completely in 3 to 5 minutes. Start using this 

fast-acting fixer soon. You'll save time and trouble... get HARDENER» 

each job done faster ... and better. LoLwtON 8 
Kodak Rapid Liquid Fixer (with hardener) comes in 

bottles for making one and five gallons of solution, and 

6\4-gallon carboys to make 24 gallons of solution for 

films, double this amount of solution for papers. 


For the complete line of Kodak chemicals, see your Kodak dealer. 
EASTMAN KODAK COMPANY 
Ko d re | kK Rochester 4, N. Y. 





